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To Mouaceio BulavTivou MoMTIoHoU, GTO TAGICLO TOU YEVIKOTEPOU
QVOoiyMaTOC TOU 0TO KOWVO TIPowOE( peTa&l AMNwv §pAoelg Kal ou-
VEPYEIEC UE BEUATIKES TTOL TIPOAYOLV TNV ELAICONTOTOINGN TOU KOl-
voU o€ {NTAHaTa 1oTopiag, TONTIOTIKAG KANPOVOUIAG KAl TEXVNG,
1810iTEPA OO0V APOPA OXETEIG LETAEU TIOMTICHWY KAl AWV, KOVW-
VIKWV opddwv otn Staxpovia.

Mia tétola Spdon eivat kat n diebvrig Sinpepida mou opya-
vWoaue Pe TiTho «H Xtpatid tng AvatoAng otn Oecoalovikn,
1915-1918: n méAn Kat ol AvATapPACTACELC TNG», EVTAYHEVN OTO
Eupwmadiko Etoc MoAtioTikic KAnpovopidg 2018 kat otic Eupw-
naikég nuépeg MoMtioTiknc KAnpovouidg 2018 pe xpnpatodod-
non and 1o Yrnoupyeio MoAitiopou kat 1o Meviko Mpoéeveio Tng
FaAAiag otn ©@socalovikn. AmmotéAece TapdAANAn Spdon tng me-
p1oSIKNAC €kBeonC Ue TiTAo: «ZTn Aivn Tou Meyalou MoAépou. H
©ecoalovikn TG ZTpatidg TNG AVAToAnG. (1915-1918)» (Aekép-
Bplog 2017 - ZemtéuPplog 2018). H ékBeon evtdyOnke 01O Kev-
TPIKO TIPOYPAMMA TNG 6N Mmievdle O@sooalovikng, He KUPLA
Xxpnuatoddtnon tou Yroupyeiou MoAitiopou Kat peptkr Tou Kpa-
TIkou Mouoeiou 20yxpovng Texvng.

Amé 10 2012 0 Mouoeio pag aoxoAegital Pe TNV dyvwotn
Kat TapapeAnpévn éwe mpotivog mepiodo tou A’ Maykoopiou Mo-
Aépou kat e181kOTEPA Tou AvaTOAKOU METWTTOU HECW TN MENETNG
TEKMNPIWV Kal TTONTIOTIKWVY ayabwv Kal Tng Slopydvwong meplo-
SIKwv ekBEoEWV Kal cUVOSWV EKTTAUSEVUTIKWY KAl ETTIOTNUOVIKWY
Spdoswv.

Ol OUYKEKPIUEVEC TTEPLOBIKEC EKOETEIC IOTOPIKOU eVOIO@E-
POVTOG, KAl OX1 LOVOV, ETTEKTEIVOUV Kal eUmAouTi{ouv TN Bepatikn
TN MOAUMECIKNG ékBeon¢ Tou Agukou MNMupyou, Tou Mouaeiou ¢
lotopiag Tng ®ecoalovikng, To omoio undyetal oto Mouaoeio Bu-
Cavtivou MoArtiopov. MapdAnAa evBappUvouy Tnv épguva, TTpo-
BaANouV To €pyo CUAEKTWV Kal TTPOCGEAKUOUV EUPUTEPO KOIVO
QVAVEWVOVTAC TO TTPOQIA TWV EMOKEMTWV Tou Mouaoeiou.

EidikoTeEPQ, 01 SpAoelg pe popeic MOATIoUOU TG MaAAiag
kal n ékdoon Siy\woowv emMOoTNPOVIKWY €kdOCEWV avadel-
KvUoUV B€pata KotvoU evolagépovTog, TpoBANovTag TNV Kowvh
TIOMTIOMIKE) KANPOVOUILA KAl TIG SIAXPOVIKEC ETTAPEC, TIPOAYOVTAG
KOl OIKOSOUWVTAG ETLTTEPAITEPW OXETEI AMNAOKATAVONONG, PI-
Aiag kat aAAnAeyyonc.

OepEC EUXAPIOTIEC KA TTOAA CUYXAPNTHPLA OTIC APHOSIEC
Yrinpeoieg Tou Ymoupyeiou MoAiTiopou kat ABANTICHOU, 0TouC
ouvepyalOUEVOUC POPEIC, TOUC CUUUETEXOVTEG 0T S1EBvn din-
pEPISa Kal 0Toug ouvePYATeC Hou oto Mouaoeio Bulavtivou lMo-
Aitiopov.

Ap AyaBovikn Tolhimakouv
AlevBUvTpla Mouceiou Bulavtivou MoAitiopou

In the framework of its general outreach to the public, the Mu-
seum of Byzantine Culture promotes, among other things, events
and collaborations focusing on themes that promote public
awareness on issues of history, cultural heritage and art, espe-
cially regarding relations between cultures and peoples, social
groups over time.

One such action is the international two-day event titled
"The Allied Army of the Orient in Thessaloniki, 1915-1918: the
city and its representations,’ part of the European Year of Cultural
Heritage 2018 and the European Days of Cultural Heritage 2018,
which was funded by the Hellenic Ministry of Culture and the
Consulate General of France in Thessaloniki. It was a parallel
event of the temporary exhibition titled: "In the Vortex of the
Great War: Thessaloniki of the Armée d'Orient (1915-1918)" (De-
cember 2017 - September 2018). The exhibition was included in
the main program of the 6th Thessaloniki Biennale, mostly
funded by the Hellenic Ministry of Culture and partly by the State
Museum of Contemporary Art.

Since 2012, our Museum deals with the unknown and
often neglected period of the First World War and especially of
the Eastern Front through the study of evidence and cultural
goods, organizing temporary exhibitions, which are accompa-
nied by educational and research activities.

These temporary exhibitions of historical and other interest
expand and enrich the theme of the multimedia exhibition of
the White Tower, the Museum which treats the history of Thes-
saloniki, which forms part of the Museum of Byzantine Culture.
At the same time, they encourage research, promote the work
of collectors and attract a wider audience by renewing the profile
of the Museum's visitors.

In particular, the collaborations with foreign cultural insti-
tutions and the publication of bilingual research publications
highlight issues of common interest, promoting the common
cultural heritage and timeless contacts, promoting and building
further mutual relations, mutual understanding and mutual un-
derstanding.

Warm thanks and many congratulations to the competent
Services of the Ministry of Culture and Sports, to the collaborat-
ing institutions, the participants in the international two-day
conference and to my collaborators at the Museum of Byzantine
Culture.

Dr Agathoniki Tsilipakou
Director, Museum of Byzantine Culture



Amoyn TnG Oecoalovikng amd Ta Teixn TNG MOANG. © ZuAloyr Atovion ZTepylovAa.

View of Salonika from the city walls. © Dionissis Stergioulas Collection.



XalpeTiopog tng Zavipiv Mouos,
Fevikng Mpoé&évou kai AievBuvrplag
Tou MNaAAikoU IlvetitouTtou @ecoalovikng

H mpdkAnon va ypdyw éva KeiHeVO OXETIKA PE pia ekdAAwaon
oTnV omoia d&v CUMETEIXA EQOCOV ENAPE XWPa TOV ZEMTEURPLO
Tou 2018 —gmoxn mou Sev BplokdUouV akdpa otn Oeooalovikn
piag kat avélapa ta kabrkovtd pou ota TéAn Auyouotou 2020-
givat 18laitepn yia péva.

To va BubloTel KATTOI0G OTNV TIEPUTETELA TWV CUHHAXIKWY
OTPATEVMATWY, AUTWV TwWV avépwv TTou amoBiBAoTnKav Kal Ka-
TékAuoav tn Ogcoalovikn katd tn Siapkela Tou MakeSovikou
MeTwmou, amoTeAE( la CUVAPTIAOTIKI EUTTEIPIA TTOU HAC EMITPE-
TTEL VA KATAVORCOUE APKETA TIPAYHATA YI' AUTHV TNV EAKUCTIKN
TOAN.

Me peydAn cuykivnon avakAAuPa TO GUHMAXIKO VEKPOTO-
@eio Tou Zérrevhik, Tnv 11n Nogufpiov, yia va TiunRow tn pvhiun
Twv mepimou 22.000 oTPATIWTWY, €K TwWV omoiwv 8.310 Tou yaA-
AlkoU owpaTog, Tou dev KATAPEPAV TIOTE va EMOTPEYOUV OTNV
natpida Touc.

Mepimou 400.000 0TPATIWTEG GUVOAIKE, TTPOEPXOMUEVOL ATTO
™ pntpomoATikn faAAia, Tn ZeveydAn, Tn Madayaokdpn, Tnv Iv-
Sokiva kal tn Bopeta Appikn amd tn YaAAIKN TTAEUPA, KAl Ol GUU-
payoi Toug ol Bpetavoi, Itahoi, Zépfol, Pwoot anmofifdotnkav
OTNV MOAUTTIOMTICUIKH Kal TTOAUBPNOKEUTIKY) @eaoalovikn TG
OBwpavikig Autokpatopiag o MAnBUCUOC TNE omoiag amoTe-
Aouvtav toTe amo EPpaiouc, Tovpkoug, EAAnvec, BouAyapoug
OoANA Kat AuTiKoUG. H 1oTopia auTAG TN TTOAUQUAETIKAC OTPATIAG
Sev pmopei mapd va mpokaléoel To evliagépov pac. H mapouaoia
NG €iX€ TETOIO AVTIKTUTIO GTNV TTOAN, TIOU OKOMA KAl CNEPT TTO-
papével alodnToc.

Dépvw OTO VOU POV PUOIKA SUO EMPAVEIG TTPOOWTTIKOTN-
TeG TNG lNaANiag, Tov EpvéoT Epmpdip, apxitéktova ToAeoSOo, ap-
XOLOAOYO Kal uTtEUBUVO yia TNV EKMTGVNON Tou VEou Oxediou TNG
TTOANC META TN peyAAn TTupKayLd Tou 1917, o omoiog Katdpepe va
NG TIPOOYEPEL TN VEWTEPIKOTNTA TNG, EVIOXUOVTAG TAUTOXPOVA
TNV I0TOPIKH KANPOVOLLA KAl TNV avatoAiTikn TAeUpd TN, KaBwg
Kal Tov ZoCép MAeUmEP, OTPATIWTIKO KAl TTOAITIKO PNXAVIKO, O
omoioc Bpioketal Tiow amo éva MARO0C TTOAUTEAWV Kal EKAEKTWV
KTnpeiwv.

AN\G bev ritav ot pévol. H mapouaoia kaBevédg and toug
OTPATINTEC TNG FTAANIKAC ZTPATIAC, O€ TTOAU GUVTOO XPOVIKO S1d-
OTNMO, oLVEPRaAAE 0T BeapaTIKA PETAPOPPWON TNE OEGCANOVI-
KNG Kal Twv yupw meploxwv. Mpdyuati, n mapouaia tg FAAIKAG
ZTpaTIdG MPOKAAEDTE TN Snulovpyia A TNV avapop@won Xwpwv
onw¢ kapé, Eevodoxeia, BEaTpa, KIVNUATOYPAPOUG KATT., i TTPw-
To@avn avantuén Tou Tumou (16iwg Tou YOAOPwVOoU), aANA Kal
™ Snuioupyia ummodopuwv émwe voookopeia, 081ko SikTuo, o1dn-
podpduouC, KATL. Kal cuvEBale otnv aflomoinon VEWY YEWPYIKWY
peBOSWV.

Amé ta xpdvia €KEIVa TOU €VTOVOU avafpacpoul JAG pé-
VOuV TTOANA Keipeva, oxéSla, pwToypapiec, KAPT MOOTAA, Ta
oroia ol S10PYAVWTEC KAl Ol CUMUETEXOVTEG OTNV €KBEON KAl TN
S1e0vn Sinuepida katapepav va avadeifouv pe peydho TalévTo.
Toug euxaploTw Beppad.

Greeting by Sandrine Mouchet,
Consul General and Director
of the French Institute of Thessaloniki

It has been a challenge to write a text about an event | did not
attend - as it took place in September 2018, two years before |
took office in Thessaloniki.

Immersing oneself in the adventure of the Allied troops in
the First World War, of those men who disembarked and
flooded Thessaloniki en route to the Macedonian Front, is a
fascinating experience that allows us to understand
many things about this very attractive city.

It was with great emotion that | discovered the allied
cemetery of Zeitenlick when | went there on November 11
to honor the memory of the 22,000 soldiers, including
8,310 French corps, who never made it home. A total of
about 400,000 troops  from metropolitan France,
Senegal, Madagascar, Indochina and French North Africa,
along with their British, Italian, Serb, and Russian allies were
deployed in multicultural and interfaith Thessaloniki,
whose population then consisted of Jews, Turks, Greeks,
Bulgarians and Western Europeans. The history of this
multiracial army can only arouse our interest. Its presence had
a very strong impact on the city which can still be felt.

Two prominent French personalities come to mind in
particular. One is Ernest Hebrard, an architect, urban planner
and archaeologist, who drafted the new plan of Thessaloniki
after the great fire of 1917 and bequeathed the city its
modernity while also highlighting its historic heritage and
oriental accents. The other is Joseph Pleyber, a military and
civil engineer, the mastermind of a multitude of luxurious
and exquisite buildings.

But they were not alone. The very presence of these
soldiers, in such a very short period of time, contributed to the
spectacular transformation of Thessaloniki and
its surroundings. The presence of the French Army led to
the opening of a multitude of new cafes, hotels, theatres
and cinemas; to an unprecedented diversification of the
press (including many French newspapers); and to the
development of new infrastructure, such as hospitals, roads,
railways, and new agricultural practices.

Many texts, drawings, photos, and postcards remain from
these years of intense effervescence, which the organizers and
participants of this exhibition and symposium have brought to
bear with great talent and dedication. | thank them warmly for
their contribution.



MéENN TNG TOAVEBVIKIAG CUPHAXIKNG OTPATIAG 0TO METWTTO TNG OEc0aNOVIKNG.
© ZuMoyn Anpriten ZKapToAaKn.

Members of the multinational Allied Army on the Salonika Front.
© Dimitris Skartsilakis Collection.
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H TaAAikn 2tpatid ¢ Avatohig

otn Potovta:

apxatohoyikn épeuva 1y enéaon
0NV apxatohoyia e Ocooalovikng;
NEeC EKTINROELC

MéAAn Mactopa
Ap Apxatoloyog, Epopeia Apxatottwy MéAng Oeccalovikng

Ol enetelakoi eopTaopoi ekatovtasTnpidac amd tnv ane-
AeuvBépwon Tng @ecoalovikng to 1912, Tnv idpuon g Apxatolo-
YIKAC Yinpeaoiag otn Makedovia, Tov A’ Maykdouio MoéAepo kat
TNV mupKaytd tng Oecocalovikng 1o 1917 £pepav OTO TIPOOKIVIO
TO apXalohoyikoé €pyo mou S1e€nxOn petadd Twv eTwv 1912-1918
otn ©eooalovikn Kal ota mepixwpa autng. MoAudpIBueg peNéTeg
e€€taoav MOIKINOTPOTIWG TIG TTPOBETELG, TOV XApaKTAPA, TIG IOE0-
AOYIKEC/IOEOANTITIKEG TTAPAETPOUG KAL TA ATTOTEAECHATA TWV ap-
XOLOAOYIKWY SpacTnPLOTATWY TTOU EKTUANIXONKAV UTTO CUVORKEC
TIOAEUIKWV OUYKPOUOEWV Kal KABOMKWV avaoXnUATIOMWY, TOUG
omoiouc eméPBale n katdhuon tnc OBwUavIKA¢ AuToKpATopiag Kal
N SlapdpPwon EBVIKWV KPATWwV KAl VEWV TTOAITIKWY CUCTNUATWV.!

To €161kd evdlagEpov yla TNV apxaloloyia eV KAlpw TTOAE-
Hou TTPOCESETE TNV EMOTNUOVIKY €PELVA OTO APHA TWV EOVIKWV
@POVNUATWYV Kal EMSIWEEWY, TNS TTONTIKAC TpoTTayavdag Kal Twv
EVPWTTATKWY CUPPEPOVTWY Kal KaBOpLoe To BewpnTikO untdPa-
Bpo emi Tou omoiou oxedOV avamdPeLKTA YiveTal CriUEPA N ATTo-
TiUNON TWV TPAUPATIKWV ammapXwv TnG apxaloAoyiag tng
©eocalovikng.? MoAL MEPIOCOTEPO TNV «EOBVOKEVTPIKN» AUTH Be-
WPNON CUCTNHATOTIOINOE TIG TEAEUTAIEG SEKAETIEG N EV YEVEL KPL-
TIKA amoTiUNoN TNG apxaloloyiag otnv EANGSa katd tov 200 al.
WG «KEVTPIKOU TTUAWVA €BVIKAG OTPATNYIKNAG», EPYANEIOU «ENAN-
VOTTI0inoNG» Kal avAanmtuéng Tou «eBVIKOU a@nyruatoc» Kal Tou
«MUBOU TNE ENNVIKOTNTAC.»® QOTOCO, GTNV TIEPITTTWON TN Ogo-
oalovikng n ENNVIKH apxatoloyia Sev avTamoKpiveTal 0TOUG TTa-
PATTIAVW XOPAKTNPIOHOUC, OTIWE TOUAAXIOTOV TIPOKUTITEL ATTO TNV
EMAVEEETAON TWV ATTAPXWVY TNG APXAIOAOYIKNG épeuvag otn Po-
TovTa 10 1917-1918, £pyo TG MAAAIKAG ZTPaTIdg TNG AVaToAnc,
TTOU Yla évav MePIMou alwva Kata&lwbnKe w¢ EMOTNUOVIKI OU-
[3oAr| oTa apxaloAOYIKA TTPAYUATA TNG TTOANG.

H kata&iwon tng épevvag tng FAAMKAG ZTpaTIAq
otn Potovta kat n avaykn emava§loAéynong tng

H mapouacia tng MAAkNG Xtpatidg tng AvatoAng otn Po-
TovTa TEPIRANONKE €€ apXriC TOV HavdUa Tou GINEANNVIOHOU, TNG
akadnuaikng Seovtoloyiag Kal TG MOAITIOTIKAG xpnotdtntag, de-

The French Armée d' Orient

at the Rotunda:

archaeological research or subjugation
of Thessaloniki’s archaeology?

New estimations

Pelli Mastora
Archaeologist, PhD, Ephorate of Antiquities of Thessaloniki City

The centennial celebrations of the liberation of Thessaloniki
in 1912, the foundation of the Archaeological Service in Macedo-
nia, World War | and the Great Fire of Thessalonikiin 1917 brought
to the foreground the archaeological work of the years 1912-1918
in Thessaloniki and its environs. A multitude of studies have ex-
amined in various ways the intentions, character, ideological pa-
rameters and results of the archaeological activity which was
carried out under conditions of conflict and fundamental restruc-
turing, brought about by the dissolution of the Ottoman Empire
and the formation of nation states and new political systems.

The special interest in archaeology amidst war bound scien-
tific research to the will of national convictions and aspirations,
political propaganda and European interests, and defined the the-
oretical background upon which, almost inevitably, the evaluation
of the traumatic beginning of archaeology in Thessaloniki is con-
ducted in the present.? This “ethnocentric” view was further sys-
tematized in the past decades by the general critical evaluation of
archaeology in Greece during the 20th century as a “central pillar
of national strategy,”a tool for “Hellenization” and for the develop-
ment of the“national narrative”and the“myth of Greekness.”> Nev-
ertheless, in the case of Thessaloniki, Greek archaeology does not
fully conform to the above characterizations, at least as far as is de-
duced from the re-examination of the beginnings of the archaeo-
logical research at the Rotunda in 1917-1918, work of the French
Armée d'Orient, which was recognized as a significant scientific
contribution to the archaeological affairs of the city for almost a
century.

The recognition of the research of the French Armée
in the Rotunda and the need to reevaluate it

The presence of the French Armée d'Orient in the Rotunda
was from the outset enveloped with philhellenism, academic de-
ontology and cultural rectitude, given that the archaeological in-
terest of both the French and the British was presented by the
press of the time as being part of the peace and acculturating
work of the allied forces of the Entente in Macedonia.? In fact, it
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Sopévou 6Tl To apXaloAoyikéd evdlapépov 1000 Twv MAwY 600
Kat Twv AyyAwv pofAROnke amd Snuoctevpata Tng EMOXAE we
MEPOC TOU E1PNVIKOU KAl EKTTONITIOTIKOU £PYOU TWV CUUMAXIKWY
Suvdpewv g Avtdvt otn Makedovia.* Onw¢ paAloTta umooTn-
PiXONKe 0TOXOC TWV APXALOAOYIKWV EPELVWV ATAV N EVIOCXUON TOU
€Bvikou @povruatog Twv EA\Rvwy Tng Makedoviag kat n edpai-
won TG VOUIUOTNTAG Tou EAANVIKOU KPATOUG évavTl Twv TTPo-
0@ATA KATAKTNUEVWVY TTEPLOXWV TNG TPpwNV OBwpavIKA¢ AuTo-
Kpatopiac.® Yrié To mpiopa auto 16pubnkav otn ©scoahovikn ap-
XQLOAOYIKEC UTTNPECIEC TWV AYYAIKWV Kal YOAIKWY OTPATEVUATWY
1Mo Xdpn 0T £EEIOIKEVEVO, KOAA EEOTTAICUEVO LIE TNV TEXVOAOYia
NG EMOXNAG KAl OTPATIWTIKA OpYAVWUEVO TIPOOWTIIKO KaTa&iwoav
TNV emPBoAr TNG EVPWTIAIKNAC EMOTNOVIKAG UTTEPOXNG: KAL TNV TTé-
Tuxav, €av Adoupe umr’ OYIv OTL N €PELVA TTOU TIPAYATOTIOONKE
amnd tn TaAKA Ztpatid ot PotdvTa e EMKEPANAC TOV ApXITE-
kTova-toAeodduo Epvéot Eumpdp Bewpeitatl 6Tt «ev moAoi¢ mma-
pauével aemépaotn €wg onpepar (Ei. 1).6 O Eumpdp dnuocicuoe
70 1920 Ta TopiopATA TNG €PEVVAC TTOU £ylvav Apeoa Kat aculn-
™ti amodektd TV €moxn ekeivn.” Opwg N idla n épguva mou Sie-
&NxON, ol pébodol mou epapudoTnKav Kal Ta EUPHUATA TTOU
ammoKaAU@ONKav TTAPEUEIVAV OUCIAOTIKA AyVWwoTa Kal WG €K TOU-
TOU 0GXONOOTA KAl AT aPXALOAOYIKH ATTOYN OVEKUETANEUTA.
E€aipeon otn yevikoTePN eKTipnon mou emédele n emotn-
MOVIKR} KOWVOTNTA OTO TTPOCWTO Tou Epmpdp amoteAel n mpo-
opatn mapddofn otdon Tou Mmit Mmipévk, o omoiog, avamapd-

has been maintained that the goal of the archaeological research
was the reinforcement of the national sentiment of the Greeks of
Macedonia and the establishment of the legitimacy of the Greek
state ahead of their rivals for the recently conquered territories of
the former Ottoman Empire.® It was under this scope that the ar-
chaeological services of the British and French armies were
founded in Thessaloniki, which subsequently, thanks to the spe-
cialized, technologically well-equipped and military-organized
staff, demanded submission to European academic dominance,
a feat in which they succeeded if we consider that the research
undertaken by the French Armée at the Rotunda, under the lead-
ership of Ernest Hébrard, the architect-urban planner, is believed
to be“largely unsurpassed until the present day” (Fig. 1).5In 1920
Hébrard published the results of the research which were ac-
cepted immediately and without objections at the time.” Yet, the
research itself, the methods used and the finds remained essen-
tially unknown and, as such, undiscussed and unutilized from an
archaeological perspective.

An exception to the general appreciation that the scientific
community showed towards Hébrard is the recent unusual stance
of Beat Brenk. Brenk reproduced, with certain abbreviations, the
floor plan of the Rotunda as drawn by the Archaeological Service
of the French Armée d'Orient under Hébrard'’s supervision (plan
tab. lll-IV), but in the legend he altered the chronology of the con-
version of the initial building into a Christian church from “milieu

Eik. 1. Avaoka@ég tng FaANIKAG ZTpatiag otov mepifBolo Tng Potovtag. © Apxeio E@opeiag Apxalotitwy MoAng ©eccalovikng.

Fig. 1. Excavations of the French Armée at the courtyard of the Rotunda. © Archive of the Ephorate of Antiquities of Thessaloniki City.
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YOVTOG € OPIOUEVEG CUVTOMEVOELG TNV KATOWN TNG PoTtdvTag, mou
EKTIOVAONKE a0 TNV APXALOAOYIKH UTTNPETia TG FTOANIKAG ZTpa-
T8¢ TNG Avatolig uné tnv emifAewn tou Epnpdp (oxédio miv. -
IV), aM\oiwoe 010 UTOPVNHA TN XPOVOAOYid UETATPOTINAG TOU
QPXIKOU KTnpiou o€ xploTiavikd vao and «milieu du Véme S(ie)cle»
(Méoa Tou 50u alwva), dTTWG eppavietal oto oxedLo Tou Eumpdp
o€ «début du Vle siecle» (apxé¢ Tou 60U alwva), Kal UTTOCTHPIEE
OTL «0 apXITéKTOVAG TOU Epmpdp» e€€@paoe SlapopeTikr dmoyn
amndé tov idlo Tov Epmpdp wg mpog tn xpovoAoynon!® MohovoTi To
mapadetypa TG avopBodo&nc auTAC AVTIPMETWITIONG TN €PEUVAC
Tou Eumpdp gival akpaio, ouxvd eival avéhoya mapddoa A&on,
TUXAIA A KN, KAl AVTIKPOUOKEVEG TTANPOPOPIEC WG TIPOG TO TL AKPL-
Bw¢ ouvéPn otn Potévta ta €t 1917-18, o€ TL GUVIOTAVTO KAl TTWG
S1e€rixdnoav ot epyacieg TnG MANIKAG ZTPATIAG Kal TIOLEG HTAV Ol
OUVETTEIEC TOUG YIA TNV TIEPAITEPW TTPACANYPN KAl KATAVONOHN TOU
pvnueiou. Tn Siepevivnon Twv mapamavw {NTNUATWV eméBaAe n
QaVAYKN armoKatdoTtaong Tou I0TOPIKOU TwV eMeUPACEWY, XWPIC
TNV TEKUNPIWON Twv omoiwv gival EMo@aANic ek épouc TnS Ap-
XOLOAOYIKNG YTINpeoiag o oxedlaopog Kat n uhomoinon épywv
ouvtipnong, SlapdPEWonNG Kal avadeléng Twv apxaloAOYIKWY
MVNMEiwyY, TTou amaoXoAoUv 6oouG acxoAouvtal cofBapd pe TNV
mpooTacia Touc.’ Ztolxeia AoImoV Kat EKTIHACEL TTOU TTIPOEKUYAV
amo Tn oxeTikn Slepelivnon MapouctdlovTal 0T CUVEXELD.

O MOAITIKOG eVayKAaMOMO¢ TG Potovtag

AKATARAXNTA YONTEUTIKA AOYW TNG MEYOAEIWSOUC apXITE-
KTOVIKNC HOP®NAC TNG, N PotovTa elAoya TTPoKANEDE TO evOIapE-
pov emidowv Katdxwv Kal SIaXEIPIOTWVY TNG TONITIOTIKAC a&iag
NG, Ye dpeoo KEPSOC T cuvemayopevn MPooAr Touc. Hén amd
Tov 190 al., EVOoW AEITOUPYOUOE WG POUGOUAUAVIKO TEUEVOG, N
Potévta rftav to mo mpoReRAnuévo aflobéato Ktrplo Tng O¢o-
oalovikne.' Q¢ tCapi avakaviotnke To 1888-89 kat' eVTOAN Kal
He xopnyia TG YYnAng MUANG,™ yeyovodg mou evidooel To €pyo
OTO TOAITIOTIKO-0IKOSOUIKS TIPdYpaAUpa EwPAioHOU Kal EKGUY-
XPOVIGHOU TOU avATOAIKOU TUAATOC TNG TTOANG [KaTeddgion Tun-
HOTOC TWV TEIKWY, avéyepon TG ZX0AN¢ Anuoéatag Aloiknong
(16adi€), dravoién tne Aew@odpou Xauidié K.A.]. EumveuoTnc tou
nmpoypappatog urp&e o ABSOUN Xapit mou PoBARBNKE w¢ ek-
OUYXPOVIOTHG GOUNTAVOG OTO TTAGCLO TWV TTOATIKWY TTPOCAVATO-
ANOMWV TNG EMOXNG EKEIVNG.

Metd tnv ameAeubépwon Tng Osooalovikng to 1912 n Po-
TOVTA Kal AANEC OKTW BulavTivég EKKANoieg TNG Oscoalovikng Kn-
pUXONKav eBvIKA pvnueia.' H xprion tng Potévtag 660nke otnv
Tomikr} EKkAnoia, n omoia o€ ouvepyaoia pe tnv veoidpubeica Ap-
XOQLOAOYIKH YTTNPEDIQ, TIPOXWPENOE OTIG ATTAPAITNTEG TPOTOTIOL-
NOELG Yla TN A&lToupyia Tou KTnpiou wg vaou. AQlepwbnkKe oTov
aylo lewpylo oTic 5 MapTtiou 1914 kat TNV id1a nuépa TEAEOTNKE
EMuvVNUoouvn 6énon otn pvAun tou Bacihid Mewpyiov A’, o
oroiog éva xpovo mipiv SohopovriBnke otn Oeooalovikn.'* H
SUMAN TENETH amnXel 0aPWE Tov eVayKaMopo tng Potovtag and
™V dpxouoa Taén, n omoia TPoToV TIVA EUPAVI(ETAL WG VOULUOG
SIKaIoVXOC TWV £pywV TToU €ixav XpnuatodotnOei amd To mpoow-
KO TapEio Tou ABSOUA Xapit 0To avaTtoMKO TURUA TNG TTOANC.

H Potévta emaviABe Suvapikd 6To TPOOKAVIO TNG TTOALTI-
K¢ {wng tng ©sooalovikng, dtav Tpia xpovia apydtepa, Tov
Anpihio Tou 1917 pe didtayua tng Mpoowpivng KuBépvnong tou
EAeuBepiou BeviCéou amogaociotnke n «SlapplOUIon Tou vaou
Tou Ayiou lewpyiou og «<MakeSovikdv Mouoegiov» e Tn GUYKATA-
Beon Tou pntpomolitn ©socalovikng Mevvadiou A" H ouykpo-

du Veme S(ie)cle” (mid-5th century), as it appears in Hébrard’s
plan, into “début du Vle siécle” (beginning of 6th century), and
maintained that “Hébrard’s architect” expressed a different opin-
ion to Hébrard himself as to the chronology!® Although the ex-
ample of this unorthodox approach towards Hébrard’s research
is extreme, similar unusual inconsistencies are common, random
or otherwise, as well as contradictory information as to what ex-
actly happened at the Rotunda during the years 1917-1918, what
exactly the works of the French Armée entailed and how they
were carried out, and what consequences these had for the fur-
ther perception and understanding of the monument. The inves-
tigation of the aforementioned issues was brought about by the
need to restore the history of the interventions, without the doc-
umentation of which the Archaeological Service cannot safely de-
sign and implement works for the conservation of archaeological
monuments, important issues for those who are seriously in-
volved in their protection.’ Therefore, the evidence and estima-
tions which arose from the relevant investigation are presented
herein.

The political embrace of the Rotunda

Irresistibly charming due to its magnificent architectural
form, the Rotunda quite rightly attracted the interest of aspiring
owners and administrators of its cultural value, with their own
self-promotion being an immediate gain. The Rotunda had al-
ready been the most promoted sight of Thessaloniki since the
19th century, while it was operating as a Muslim mosque.’® As a
mosque it underwent renovation in 1888-89, which was ordered
and funded by the Sublime Porte."’ The renovation was part of
the cultural-construction programme of beautification and mod-
ernization of the eastern part of the city [demolition of part of the
walls, erection of the School of Public Administration (Idadie),
construction of Hamidie Avenue etc.]. The initiator of the project
was Abdul Hamid, who was promoted as a modernizer Sultan in
the context of the political orientation of that time.

After the incorporation of Thessaloniki to the Greek state in
1912, the Rotunda and eight more of Thessaloniki’s Byzantine
churches were declared as national monuments.'?The use of the
Rotunda was granted to the local church which, in collaboration
with the newly founded Archaeological Service, proceeded with
the modifications necessary to convert the building into a church.
It was dedicated to Agios Georgios on the 5th of March 1914 and
on the same day a memorial service was held in the memory of
King George |, who had been assassinated one year earlier in
Thessaloniki.'* The double ceremony definitively echoes the em-
brace of the Rotunda by the ruling class, who in a way appear as
the ultimate beneficiaries of the works funded by the personal
treasury of Abdul Hamid in the eastern part of the city.

The Rotunda made a strong return to the foreground of
Thessaloniki’s political life when three years later, in April 1917, by
decree of Eleftherios Venizelos's Provisional Government the “con-
version of the church of Agios Georgios into a Macedonian Mu-
seum” was decided upon, with the consent of the Metropolitan
of Thessaloniki Gennadios I."* The creation of the museum was as-
signed to the Head of Department of Byzantine Antiquities, Pla-
ton Rodokanakis, an erudite researcher of Byzantine culture,' and
to a two-member committee consisting of Ernest Hébrard and
Sofronios Efstratiadis, former Metropolitan of Leontopolis, with a
PhD in Theology from the University of Vienna and editor of the



NMEAAH MALTOPA | PELLI MASTORA

TNnNon Tou pouaoeiou avatébnke otov Tunuatdpxn Twv Bulavtivwv
Apxatotitwy, MAaTwva Podokavakn, euBptdn pehetntr Tou Bu-
CavTivol TTOANITIoNOU,'® Kal O€ EMTPOTH anmoteAoUpevn amd S0o
MéNN: Tov EpvéoT Epmpdp kai tov Zwepdvio Euotpatiddn, mpwnv
pntpomoAitn Asovtomolewg, Siddktopa BeoAdyo Tou MNavemotn-
piou Tn¢ Biévvng kat S1euBuvtr) Tou ePIodikol TS MNTPOTTOAEWC
©eooalovikng lpnydpiog o MNalaudc.'® O pohog Tou PoSokavdkn
Kat Tou Euotpatiddn umoabuiotnke otnv mopeia, evw cuxvd ota
TMOAQIOTEPA KAl VEWTEPA SNUOCIEVATA ATTOCIWTTATAL TTARPWE N
ouppeToxn Tou Euotpatiddn.” MpwTtaywvioTikog poAog amodo-
Onke otov Eumpdp, kabwg To £pyo TnG MAMKAG ZTPATIAC UTTOOKE-
A\LOE TIC EpYAOIEC yIa TN OUYKPATNON TOU pouoEiou oTn Potdvta.

To Makedovikév Mouaoeiov atn Potovta

H avaykn iSpuonc pouoeiouv otn ©ecoalovikn yia tn oTé-
yaon Twv apXaloTATWVY TToU TIPOEPXOVTAV Ao TEPICUANOYN, Ka-
TAOXEOEIG KOl AVAOKAPEG OTOUG VOUOUE O00aNoVIKNG, ZEPPWY,
Apapag, Kolavng kat QAwpvag (A" ApXaloAOYIKH TTEPIPEPELQ UTIO
Tov E@popo Mewpyto OIkovopo) ATav eMTAKTIKN. H KaAn Katd-
otaon Slatpnong tng Potévtag, mou 1o 1914 ixe avakavioTe(
yla T A&rtoupyia ¢ we vaou tou Ayiou Mewpyiou, EMETPETE TNV
apeon SlappuBUIoH TNG O HOVOEIO PE TNV TTPOOHONKN TOU arna-
paitntou e€omiopoU yla tnv mapovciacn Twv ekBepdtwy. Ao
™V AAAN MAeupd n idpuon Tou Mouaeiou, pecouvtog tou A’ lMNa-
yKoopiou MoAépou Kat uTto ToV OTPATIWTIKO VOO TTou emMéRalav
Ol CUMMOXIKEC SUVARELC TNG AVTAVT 0T @coalovikn, ATav dia
@N6S0EN TTpoomAbEla TOL ATTOCKOTIOVOE, OTIWC AVAPEPEL O TW-
@pPOvIoG Euotpatiddng, va KATaoTAoEL aVAPPIORATNTN TNV ENAN-
VIKOTNTA TNS Makedoviag pe Tnv TPoBoAr] OAwV TWV TIOAITIOTIKWV
oTabuWwV NG anmd TNV POIoTOPIKN ApxatdTnTa cupmepAaufa-
VOUEVNC Kal TG OBwuavikng eptodou.'®

EOMoya, otnyv idpuon «Makedovikol Mouceiou» amnyeital
TO TIONITIKO TTPOOKNVIO TNG EMOXAG, Sedouévou oTt évag amo Tolg
Aéyoug mou wlnoav Tov Beviého otov oxnuatiopd tng Mpoow-
pwvic KuBépvnong otn ©@scoalovikn RTav 1o SIMwUatikod mal-
xVviél Tou otpatnyol Zapdty peta&y ENAvwy kat ZépRwv. Onwg
€xel amodei€el N LENETN OPXEIAKWV LOTOPIKWV EYYPAPWVY, O ZApAly
Sampaypateudtav Tov Sloplopd ZEpBou Voudpyn oTtnv mePLoXN
NG ©®eooalovikng fj TNV avaknpuén tng MOANG O TPOoWEIVH
mpwtevouoa TN Zepfiac.” A&ilel va avagpepOei 0TI Tov Mdio Tou
1917 o ZépPoc mpo&evoc otn Oecoalovikn doknoe Spiuvtatn
KPITIKA 0ToUC BeVICENIKOUC TTOU KATA TNV ATTOYH TOU ETTIXELPOVUCAV
«va avalwvtavéouv Tn Aatpeia Tou EAAnvIopoU», TpoKelpévou
va e€ao@alioouv Tn cuunddela Twv Evpwmnaiwv. Onwg, Opwe, o
i610¢ emonpave «<eutuXwe moAoi Autikoi dev gixav TUPAwOE amd
Tov EN\NVIOHO.»%° ATTO TV dnoyn autr e181ké evSlapépov mapou-
oldlel n mapépPaon Tou Tapdly oTn ouyKpoTnon Tou «Makedo-
VIKoU Mougegiou» otn Potovta, KaBwg e SIkr Tou evToAr §60nke
nipotepaldTnTa otn Sie€aywyn EMOTNOVIKNC épeuvag yla tn Sie-
peLvNoN Tou Yvnueiou, n omoia BéRata dev amoteAoUoE TPOUTIO-
Beon yla tn xprion Tou wg Mouoeiou.

Emonuwe to Aldtaypa 2134/1917 tou BeviZéhou umnpée
APETNPIA TOU apXatoAOyIKoU €pyou TN FAMNIKNAG ZTpaTidg otn Po-
Tovta. Qotdo0o, cUPPWVA P Tov Eumpdp, o iS1o¢ KARBnkKe amd tov
Japdly va avaAdpel emMKe@AANC TwV pyaciwv Tov MdpTio Tou
1917, 6nAadn évav priva mpiv amo tnv ékdoon Tou SIaTAyuaTtog Tou
Bevi{éNou.”’ EkdnAwvovtal Snhadr tautoxpovwg Suo mpwtofou-
Aie¢ —n Silepelivon NG APXITEKTOVIKAG Kal TNE OIKOSOIKNAG lOTO-
piag Tou YuvnUEiov Kal N METATPOTH TOU OE UOUCEIO— aVTiPPOTIEG

journal of the Metropolis of Thessaloniki lpnydpto¢ o MaAaudg
[Saint Gregorios Palamas].'® Rodokanakis's and Efstratiadis’s role
was later downplayed, while the contribution of Efstratiadis is
often passed over without even a mention, in both early and later
publications."”” The leading role was attributed to Hébrard, as the
work of the French Armée overshadowed the works for the cre-
ation of the museum at the Rotunda.

The Macedonian Museum at the Rotunda

The need for the foundation of a museum in Thessaloniki
to house the antiquities that were salvaged, requisitioned and ex-
cavated in the prefectures of Thessaloniki, Serres, Drama, Kozani
and Florina (4th Archaeological District under the Ephor Georgios
Oikonomos) was imperative. The good condition of preservation
the Rotunda was in, as it had been renovated in 1914 in order to
operate as the Church of Agios Georgios, allowed its immediate
modification into a museum with the addition of apparatus nec-
essary for the presentation of exhibits. On the other hand, found-
ing a museum, amidst World War | and under the martial law
imposed by the allied Entente forces in Thessaloniki, was an am-
bitious endeavour which aimed, as Sofronios Efstratiadis men-
tioned, to render the Greekness of Macedonia irrefutable, by
promoting all of its cultural hallmarks from prehistoric Antiquity
until, and including, the Ottoman period.

Quite reasonably, the foundation of a “Macedonian Mu-
seum” echoes the political background of the time, given that one
of the reasons that compelled Venizelos to form the Provisional
Government in Thessaloniki was the diplomatic game of General
Sarrail between the Greeks and the Serbs. As the study of archival
historical documents has proven, Sarrail was negotiating the ap-
pointment of a Serbian prefect in the region of Thessaloniki or
the declaration of the city as a temporary capital of Serbia.” It is
worth mentioning that in May 1917 the Serbian consul in Thes-
saloniki heavily criticized the Venizelists, who in his opinion were
attempting “to revive the veneration of Hellenism,”in order to en-
sure European affinity. However, as he himself noted “luckily many
Westerners had not been blinded by Hellenism.”? In this respect,
Sarrail’s intervention regarding the creation of the “Macedonian
Museum” at the Rotunda is of particular interest as, by his order,
priority was given to an academic investigation of the monument
being carried out, which of course would not have been a pre-
requisite for its use as a Museum.

Officially, Venizelos's Decree 2134/1917 was the starting
point of the archaeological work of the French Armée at the Ro-
tunda. Nonetheless, according to Hébrard, he himself was called
upon by Sarrail to assume charge of the works in March 1917, that
is a month before Venizelos's decree.?’ Therefore two contradic-
tory and clearly antagonistic initiatives —~the examination of the
architecture and construction history of the monument and its
conversion into a museum- took place simultaneously. Sarrail’s
ultimate goal was to house the supposed French collection of an-
tiquities at the Rotunda, i.e. the finds uncovered during both res-
cue and systematic excavations conducted by the French Armée
at prehistoric sites (the Gona, Thermi and Kapoutzidon toumbes
[human-made mounds]) east of Thessaloniki and in Axioupoli,
thus violating the agreement with the Greek government which
allowed only rescue excavations and the collection of random
finds by the Allied troops.?? The Rotunda and its wider surround-
ing space was the ideal solution for the French Armée, yet unat-
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KO TIPOQAVWG AVTAYWVIOTIKEG. ATIWTEPOG OTOXOG Tou 2apdiy ftav
n otéyaon otn PotévTta e eepOUEVNES WE YOAMIKAS CUAOYIC ap-
XAOTATWY, SnAadn Twv eupnUATWY TOU ATTOKAAUPONKAV O Ow-
OTIKEC OANA KAl OUOTNUATIKEG AVOOKAPEC TTou N FAANIKA ZTpaTid
SlevepyoUoe o€ TPOIOTOPIKEG BE0EIC (TouumEG [kOvag, Opung Kal
Kamoutlridwv) avatolikd Tng ©@sooalovikng kat otnv AIoUToAN,
mapafaivovtag Tn CUPPWVIa e TNV ENNVIKA KUB€pvnon Tou emé-
TPETIE LOVOV CWOTIKEG AVAOKAPEG KAl TIEPIOCUANOYH TUXAiWV EUPN-
MATWV amod Ta CUPHAXIKA oTpatelpata.?? H Potovta kal o euplg
TEPIBANWY XWPOE auTng ATav Idavikr Avon yia T MK Xtpa-
TId, MG avEQPIKTN 000 AEITOUPYOUOE WG vadg Tou Ayiou Mewpyiou
Kal TeEAoVoE UTTO TNV TIPOOTAGIA TOU PAXNTIKOU EQOPOU APXALOTH-
Twv, fewpyiou Okovépou. Etol, pmopoupe va moue oTl, To S1d-
Taypa Tou BeviZélou yia v idpuon Makedovikou Mouaoeiou
Aavol&e TIG TUAEC TNG PotovTtag yia tn ANk Ztpatid.

To épyo NG FaA\Kr ¢ ZTpaTiag otn Potévta

Ot epyaoieg tng MK ZTpatidc otn Potdvta agopovcav
™ SlepEVVNON TNG OPXITEKTOVIKAG LOPPNG, TNG OIKOSOUIKNAG LOTO-
piag kat NG xpovoAdynong Tou Ktnpiou. Na tov Adyo auto kabal-
pPEBNKav TMANPWC Ta eMiXpiopata amd TIG TOIXOTIOUEG EOWTEPLKA
Kall EEWTEPIKA KAl ATTOOKPUVONKAV VEWTEPEG OLKOOOMIKES ETTE-
Baoelg, OTIWE OL TOIKOTTOLIEG LIE TIG OTTOIEC PPAXONKAV TA ECWTEPIKA
avoiypata Twv QuTIoTIKWV Bupidwv to 1888-89. H amoyuuvwon
Tou Ktnpiou empPefaiwoe 6T T0 1EPS Prila amoTeAEl TPOCOONKN
OTO APXIKO KUKAIKO KTiopa. AlamotwOnkav emiong Bulavtivég Kal
00BwHAaVIKEC OIKOOOUIKES EMEUPBATELC, Ol OTIOIEC aTmOTUTTIWONKAV
otnv tTopr mou dnuooisuoe o Eumpdp 1o 1920. H apXITEKTOVIKN
amoTUTIWGON TOU KTNPIOU OO TOUG EUTELPOUG OPXITEKTOVEG
Mkpdvt, Nepdv kat QwPEN, Tomoypdpoug kat oxeSlaoTé TG MaA-
AKAC Xtpatide, umpe avaueifola peydAn mpoo@opd otnv
€peuva. Mpoopopd urpée Kal N PWTOYPAPION TWV EPYACIWY,
HoAoVOTI Ol wToypaQiec auTtég Sev a&lomoiriBnkav otn dnuooi-
€UON TWV TTOPIOUATWVY Tou Epmpdp.

JUyKpivovTag Ta SnUOCIEVIEVA OXESIA KAl TIG (PUTOYPAWIES,
ONMOCIEVEVEG KAl apXEio, Kal 0TN BAon eMTOTAC TTOPATHENONG
Kal épeuvag SIATIOTWVOUNE OTI OPIOUEVEC OIKOSOUIKEC eTTEUA-
oelg Sev amotunwBnkav kat dev oxohidotnkav amd tov Epmpdp,
av Kal PETd TV Kabaipeon Twv MplopaTwy Atav 1dlaitepa ey-
@aveic. Evoelktikn gival n umepuPpwon katd 0.60 Y. kat opilo-
VTiwoN NG apxIKA KEKAEVNG TTOSIAG TWV QWTIOTIKWY Bupidwy,
TIPOKEIUEVOU TO UPOG TOUG va PBACEL 0TO 610 eminmedo e TIG TPEIG
MIKPEC aVATOAIKEC PWTIOTIKEC Bupidec Tou Slapopwbnkav Katd
™V MPocBRKN TS Kapdpag Tou tepol Pripatoc (Ek. 2).24

Metayevéotepn eméuaon amoTteAel emiong N MEPIKN KA-
Auyn Twv modiwv Twv PWTICTIKWY Bupidwv pe mAivBoug Kal n
UTTOOTUAWOT TOUG UE AUQPIKIOVIOKOUC, EVOOW UTTHPXE KAl NTAV OF
XPrion o TEPIUETPIKOC S1ASPOopOC EEWTEPIKA TWV PWTIOTIKWY Bu-
pidwyv, o omoio¢ kataoTpdPnke os dyvwotn mepiodo.?’> O1 Suo
autég emepaoelg Sev Aednkav um’ dYv oUuTe amod tov Eumpdp
0UTE ATTO TOUC KATOTTIVOUC HEAETNTEC TNG PoTtdvTag, pohovoTi sival
181ai{TtEPA CNUAVTIKEG YIa TNV KATAVONGON TNG APXIKAG MOPPAG TOU
KTnpiou kal Tou S1akOCOU TOU, TN PETATPOTIH TOU OE XPIOTIAVIKO
VAo Kal TN HETEMEITA OIKOSOUIKA 10TOPIA TOV.2® ZUVETTIWC, N TTANW-
MENAG LEAETN TNG OPXITEKTOVIKAG LOP@PNG TNG Potdvtag 1o 1917-
1918 dev gival apeAnTéa.

Emegavelaki ntav kai n e€€taon Twv Pneidwtwy, n omoia
nieplopiotnke otov kaBaptopod tou N kat NA Siaxwpou amd pu-
Tou¢ Kat atBdaAn. O kabaplopdg avatédnke otov MoAwvd otpa-

tainable while it operated as the Church of Agios Georgios and
was under the protection of the combative Ephor of antiquities,
Georgios Oikonomos. Thus, we may say that Venizelos's decree
on the foundation of the Macedonian Museum opened up the
Rotunda’s gates to the French Armée.

The work of the French Armée at the Rotunda

The works of the French Armée at the Rotunda concerned
the investigation of its architectural form, its construction history
and the dating of the monument. For this reason, the plaster was
fully cleared from the masonry both on the interior and exterior,
and newer construction interventions were removed, such as the
masonry with which the internal openings of the lunettes were
blocked in 1888-89. The stripping of the monument affirmed that
the chancel was an addition to the initial circular building. Byzan-
tine and Ottoman construction interventions were also detected,
which were depicted in the drawing section published by Hébrard
in 1920. The architectural surveying of the building by the experi-
enced architects Grand, Péronne and Fauvelle, topographers and
draughtsmen of the French Armée was undoubtedly a great con-
tribution to research. The same holds true for the photographs

Eik. 2. Eowtepikn dmoyn tng PotévTag.

Metd tnv Kabaipeon Twv EMYPIOHATWY ATAV EVSIAKPITN
N UTEPLUYPWON TWV TTOSIWV TWV PWTICTIKWY BUPidwv.

© Apxeio Epopeiag Apxatotriitwy MéAng Oecoalovikng.

Fig. 2. Interior view of the Rotunda.
After the removal of the plaster the raised sills of the lunettes became visible.
© Archive of the Ephorate of Antiquities of Thessaloniki City.
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TIwtN Zav Aapmép-Pouki, {wypdpo «aTraviou TOAEVTOU,» KATA ToV
MkuoTdfy MevTéN, o omoiog cuykataléyetal oTnv MapL{IAVIKN TTPwW-
Tomopia.” Ztov Aaumép avatébnke emiong n dnuiovpyia {wypa-
QIKWV avTiypapwv Twv Pneldwtwv Tne Potévtag yia Aoyaplaoud
Tou Mouaegiou Tou Aoufpou, Ta omoia, €€ dowv yvwpilw, oudé-
miote Snuooievdnkav. O Aaumép kabdploe eMm@avelakd Ta Pnel-
SWTA KAl ATAV CUVETO €K PEPOUG TOU OTL SEV TTPOXWPNOE OE ATTO-
pdkpuvon Twv {WypaPIKwV CUUTTANPWOEWY Tou 1888-1889 amd
Tov ltahd {wypdgo PA(, S16TL n epyacia autr evéxel KIvOUVoUG
amokOAAnon¢c Yneidwv kal amartei e€18IKEVUEVEC YVWOELC OUL-
vtiipnong. Amd tnv AN AP, OPWC, Adyw Twv Slatnpndelowv
(WYPAPIKWY EMEUPACEWVY OTNV EMPAVEID TWV PNPIdwTWV 0 Ka-
polo¢ NTnA mapamAaviOnke Kal TTEPIEYPAPE EIKOVOYPUPIKEG
TPo0BKeC Tou POl we pépog Tou YneidwTtou Slakoopou. Mapd
TO YEYOVOG OTL ATAV AVEPIKTN N EUTTEPIOTATWHEVN HEAETN TNG EL-
Kovoypa®iag kat Kupiwg n aflohdéynon TnG aploToUPYNHUATIKAG
TexvoTpoTiag Twv PnedwTtwy, ot Fulavtivoddyol TG EMOXAG
£€0TIELOAV VA SIATUTIWOOLV TIC ATTOYPELC TOUC YIa TNV EPUNVEIA Kal
™V XPOovoAdynon Twv Ynetdwtwv emnpealovtag avamo@euKTa
TIC ETIOUEVEC YEVIEC LEAETNTWV.

To 8eUTEPO OKENOG TWV £pyaciwv TNG FTAANIKAG ZTPATIAS PO-
poUoE TNV avaoka@lkn diepebvnon tn¢ Potévtac.?® Agou mpwta
AMOAKPUVONKE N TeXVNTA emixwon, UPoug mepimou 1,20 Y., Pe TNV
omoia urepuPwBnkav Ta dameda Tou Ktnpiou katd Tnv OBwua-
VIKn Tiepiodo, SievepyriBnkav MOAUAPIOUES AVAOKAPIKEG TOMEG,
ol omoie¢ onuelwBnkav otnv katoyn llI-IV mou dnuoocisvoe o E-
pmpdp. ATid TOV CUCKETIONO QWTOYPAPIWV APXEIOU LE TO OXESLO
TOU AVEOKAUMEVOU KTNPIou TeKpaipeTal 0TI 0T SNUOCIEVUEVN
katoyn llI-IV dev onpewBnkav OAeG ol TOHEG, TA S1APOPETIKA
3aBn avtwv kal Ta evpripata TN épeuvac (Eik. 3). E€etalovtag
TNV EKTEVH AVOOKAQPIKH £PEUVA EVAOYA YEVVATAL TO EPWTNUA E
TIOlO OKEMTIKO eMENECE TIC BE0EIC TWV AVAOKAPIKWY TOUWV O E-
pITpdp, o omoiog BéRata Sev RTav apxaloAoyog Kal Sev gixe ava-
oKaQIKN eumelpia. Me aMa Aoyla TL épaxve va Bpel; Baoiko n-
ToUMEVO TNG avaokagri¢ Ba ntav n diepelivnon Kat amokatd-
0Taon TG apxIKng Katoyng Tng Potovtag Kat Kupiwg av To KTH-
plo Arav TePikAEIOTO 1} Ta oKTw opboywvia Slapepiopata
(KOYXEQ) Tou Looyeiou Tav Stapmepn. MNa Tov Adyo autd Siavoix-
Onke Toun otn voTIa MAEUPA TOU LEPOU BrATOC, OTO ONUEIO TTOU
OUVSOEETAL PE TNV AVATOAIKH KOyXN KUKAIKOU KTnpiou. Evtori-
OTNKE O€ TTOAU XaUNAG UPOG —OTTWE PAivVETAL OTNV KATA PUNKOG
Topn V— HIKPO TUAKA TOU e§WTEPIKOU TOIXOU TNG AVATOAIKIG KOY-
XNG. Baoel tou euprjpatog autou o Eunmpdp cupmépave 6Tt apxika
TO KTNPlo ATav mepikAeloTto.* QOoTO00, UIKPO TUAUA avdloyou
Toixou owlOuEVOUL OE XAUNAO UPOC EVTOTTIOTNKE, OTIWG TEKUAIPE-
Tat amo v katoyn -1V kat ewtoypagia apyeiov o avaoka@ikn
Toun, €wTepIKA TNG voTIag KOyXNG (EIK. 4). 1o onueio autod Sio-
HOP@WVOTAV N HovadIKr €i0060¢ TOU KTNpPiou Kal w¢ K TOUTOU
amokA&ieTal n voTia KOYXN EEWTEPIKA va EKAEIVE HE TOiX0. AVTIOE-
TwE NTav dtapmepnc S16TL cuvdeOTAV APEDA UE TO TTPOTTUAO TNG
€10060U. ZUVETIWGE, TO CUUTIEPACHA OTL N apxIKr Potovta Atav me-
pikAelotn pe Bdon To elPNUA TNV AVATOAIKN KOYXN Sev pmopei
va BewpnOei aopaléc.

EiK. 4. AlepeuvnTIKi Topr 0Tn voTia €icodo tng Potovtag,
BTIOU EVTOTIOTNKE KPS TURHA XAUNAOU TOiXOU.

© Apxeio Epopeiag Apxatotritwy MéAng ©Osooalovikng.

Fig. 4. Excavation trench south of the entrance of the Rotunda,

where a small part of a low wall was located.
© Archive of the Ephorate of Antiquities of Thessaloniki City.

Eik. 3. MoAudp1Bpeg SIEPELVNTIKEG TOPEG OTIG KOYXES
Kat mAnoiov Twv mecowv tng Potovrac.
© Apxeio Epopeiag Apxatotriitwy MéAng Oecoalovikng.

Fig. 3. Multiple excavation trenches at the niches and close to the pillars
of the Rotunda. © Archive of the Ephorate of Antiquities of Thessaloniki City.
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AeUTEPO {NTOUUEVO TNE AVACKAPIKAG EpELVAC, OTTWE SNAW-
VEL N B€0N TWV AVAOKAPIKWY TOPWV TTANGIOV TWV TTEGOWV TTou S1a-
Hop@wvovTal LETAED TWV KOYXWV, ATAV O EVTOTIIOUOC «<KPUTTTNG»,
SnAadn umdyetou BaAdpou A KAipakag kabddou o auTdy, avd-
Aoyn HE TIG KOYMWTEG KAPAKEG TTOU SIAUOP@WVOVTAL OTO E0WTE-
pIkS TV Vo TECOWV eKaTéPWOeV TNG voTIAC KOYXNG. QOTO0O,
Sev evtomioTnke Kavéva oToIxElo yia TNV Umapé&n KpUmTng otn Po-
Tovta. Edv unipxe, o Eumpdp Oa tautile pe Befaidtnta tn Po-
TOVTA PE HaUOWAEio Tou NaAepiou, KaBWCE BacIKO XOPAKTNPLIOTIKO
TWV TETPAPXIKWV HAUOWAEIWV gival 0 UTTOYELOG TAPIKOS BANapOC.
>Tnv 18laitepn onpacia mou gixe yia tov Epmpdp n evpeon Ta@t-
KoL BaAdpou, Ba mpémel va amodwoouE TNV TIEPiEPYN Kal TTaPa-
mAQVNTIKA SIAUOPPWON AVACKAPIKAG TopRG oTo ddmedo petaly
NG AVATOAIKIG KOYXNG KA TOU KUKALKOU TTUpRVa Tou KTnpiou (EIK.
5), 6mou ot avapabpoi Tng Bepeliwong EavaktioTnkav 1} CUUTIAN-
pwOnkav Katd TPdmo WoTe va Sivouv TNV evtunwon KAUOKAC Ka-
B8680u og untdyelo BANapo, o omoiog HANOTA SlapoPPWONKE Ue
™V emévduon TwV MOPEIWVY TNG TOMAG UE Blopnxavikég mAivBouc.™!

O Epmpdp oxohicoe TOAD AAKWVIKA TA APXITEKTOVIKE KOTA-
A\OITTA TWV TIPOOKTICUATWY TTOU EVTOTIIOE OTIC AVOOKAPIKEG TOUEC
oTov TEPIRANoVTA XWpPo TN PotovTag, BACEL TwV OToIWV OU-
UITANPWOE TNV KAToYn Tou KTnpiou.3? EISIKOTEPA yia Ta SuTIKA

from the work process, despite the fact that these photographs
were not included in the publication of Hébrard's conclusions.?®

Comparing the published drawings and published and
archive photographs, and based on the onsite observation and re-
search, we can determine that certain construction interventions
were neither depicted nor discussed by Hébrard, despite the fact
that they were particularly evident after the removal of the plaster.
For example, the raising by 0.6 m and levelling of the initially in-
clined sills of the lunettes, in order for their height to reach the
same level as the three small eastern lunettes, which were formed
during the addition of the vault of the chancel (Fig. 2).2*

Another later intervention is the partial coverage of thesills
of the lunettes with bricks and their support with colonnettes,
while a perimeter ambulatory on the exterior of the lunettes did
exist and was in use, though was destroyed at an unknown date.?
These two interventions were not taken into consideration either
by Hébrard or by subsequent researchers of the Rotunda, despite
the fact that they are particularly important for the understanding
of the initial form of the building and its decoration, its conversion
into a Christian church and its later construction history.? There-
fore, the impact of this imperfect study of the architectural form
of the Rotunda in 1917-1918 is not negligible.

Eik. 5. H SigpguvnTikn) Topr HETagy TnG avaTtolKiG KOYXNG KAt TOu KUKAIKOU TTuprjva Tng Potdvtag, n omoia HETA TG avaoKagEg SiapoppwOnke ev gidel umoyeiou Balapou.

© Apxeio Egopeiag Apxatotritwy MéAng Oscoalovikng.

Fig. 5. The excavation trench between the eastern niches and the circular core of the Rotunda, which was given the form of a subterranean chamber after the excavation.

© Archive of the Ephorate of Antiquities of Thessaloniki City.
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npooktiopata Sev SiaBétoupe —MANV NG KAToYnc— Kavéva ap-
XOLOAOYIKA TEKUNPIWEVO OTOIKEIO, WOTE VA OXNMATICOUHE EIKOVA
YO TNV HOP®H KAl TN XPNOTIKA KAl XPOVOAOYIKH OXE0N TOUG E TO
OPXIKO KTRpLO.

XapakTnPIoTIKA TNG METOXEIPIONG TOU aPXAIOAOYIKOU
XWpPou Tn¢ PotévTag gival kal n petapopd g Bdong tou dufwva
TTOU AMOKAAV@ONKe MANGiov Kal SUTIKA TNE voTIag el6650u Tou
miepIBoAou, OMw¢ TekpaipeTal amd pwtoypagia otnv omoia Sla-
KPIVETAL TO KIOVOOTAPIKTO OTEYAOTPO NG £10660u (EIK. 6).33 Me-
TapépOnkKe amod Tov Eumpdp kat tomoBetrOnke otov mpoBAaauo
ToU TTPOTTUAOU, O OTT0{0¢ OVOAOTNKE cUMPBaTikA «H aiBouoca Tou
auBwva.»** Zta evélagépovta tou Eumpdp Sev ntav n amavtnon
TOU EPWTNMATOC TTOTE ATTOPAKPUVONKE 0 ApPwvag amod 1o Eow-
TEPIKO TOU KTNPIOL Kal To EpWTNUa Ba peivel ecagi avamdvtnto,
epbdoov dev unnpée kataypapr, Snuocisuon Kat PEAETN TwV
OTPWUOTOYPAPIKWY AVACKAPIKWY SeSOUEVWV.

The examination of the mosaics lacked depth, and was re-
stricted to cleaning pollutants and combustion soot from the S
and SW panels. Cleaning was assigned to the Polish soldier Jean
Lambert-Rucki, a painter “of rare talent,” according to Gustave
Mendel, who participated in the Parisian avant-garde.”’” Lambert
was also given the task of creating pictorial copies of the Rotunda
mosaics on behalf of the Louvre Museum, which, to my knowl-
edge, were never published. Lambert cleaned the mosaics super-
ficially, and it was wise of him not to remove the pictorial
additions of 1888-1889 by the Italian painter Rosi, because that
work would have been in danger of detaching tiles and requires
specialized conservation knowledge. On the other hand, how-
ever, due to the preserved pictorial interventions on the surface
of the mosaics, Charles Diehl was misled and described some of
Rosi’s iconographic additions as part of the mosaic decoration.?®
Despite the fact that an in-depth study of the iconography and
mostly the evaluation of the masterpiece style of the mosaics was
unattainable, the Byzantinologists of the time rushed into stating
their opinions on the interpretation and chronology of the mo-
saics, inevitably influencing the next generations of researchers.

Eik. 6. H amokd\uyn tng aong tou dufwva minaciov tng voTtiag .068ou Tou mepIBOAou, amod tnv omoia Slakpivetal Kiovag Tou 0TeYAoTpou.

© Apxeio Epopeiag Apxatotritwy MéAng Ocoalovikng.

Fig. 6. The uncovering of the ambon’s base, close to the southern entrance of the courtyard, of which a column of the canopy is discerned.

© Archive of the Ephorate of Antiquities of Thessaloniki City.
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Ta amoteAéopata TWV EPYACIWV
Tn¢ MAAIKAG ZTpatiag otn Potévta

Al0mOTWVOUE, Aotmmov, Tt HOAOVATL N APXALOAOYIKH UTTN-
peoia TnG FAANIKNAG ZTpaTidg €xel ematveDei yla tnv eloaywyn emi-
OTNUOVIKWY HEBOSWV apXaALOAOYIKNG £peuvag 0Tn Ocoalovikn,
ol yéBodol autécg Sev epappdotnkav otn Potovta.>® ANA To o
TIEPIEPYO €ival OTI OUTE N APXITEKTOVIKN LENETN TOU KTNPIOU oUTE
TO EUPHUATA TWV AVACKAPWY Tou 1917-1918 amodelkviouv pe
OTIOIOVONTIOTE TPOTIO TO CUUMEPATA Tou Epmpdp yia tnv iSpuon
¢ Potovtag amd tov FaAépto. Metd amo OAeg auTég TIG damavn-
pé¢ epyaoieg,® mou diypknoav mePLoodTEPO amd evapion Xpovo
Kat 6ev SIEKOTTNOAV KAV HETA TNV MAVWAEDpia TNE TTUPKAYLIAC TOU
AuyouoTou Tou 1917, povadikd Kpitrplo yia tn XpovoAdynon tng
Potovtag emi Mahepiou mapépeive n XwpoTagIKr Kal TOTTOYPa@IKN
™G oxéon pe 1o 100 Tou MaAepiov.’” Opwg To emieipnua auto
Sev amotelei adidoeloTto oTolxeio. AMAWE o Epmpdp, poAovot Sie-
ENyaye avaoka@ikég TopéC 0Toug TEcooUC Tou BplapPikol t1d&ou
Kat 1amioTwoe TNV 0IKOSOUIKI HETATPOTT TOU ATo TETPATIUAO O
OKTATTUAO, ATTEPUYE AKOUN Kal va SIATUTTWOEL TO EVOEXOUEVO N
Potoévta va xtiotnke Katd tTnv avadlapop@waon Kat Oxl Katd Tnv
avéyepon tou T6&ou Tou MAepiou.® Mou oeiletal, Aomov, n Pe-
Batotnta pe TNV omoia o Epumpdp Slatunmwoe Ta TOG0 GUVOTTTIKA
OUUTIEPAOHATA TOU, 0T OTToia £V TTOANOIC O0TNPiXONKE N KaTomvr
€peuva avadelkviovTag Tov FaAépLo w¢ Kupiapxn TPOCWTIKOTNTA
TNC UOTEPOPPWHAIKAC loTOpIag TG Oecoalovikng

H emotnuovikn emdpkela tou Epmpdp, Bdoel Tng omoiag
KARBnKe amo tov Zapdiy va avaldBel EMKEQAANC TWV EPYACIWV
otn Potévta, éykerto otn dnuoaisuon tng SlatpiPrg Tou yla To
AVAKTOPO Tou AlOKANTIAVOU oTo ImaAdto 1o 1912.3° And Tnv
Amoyn auTry, TO CUUTTEPACHA TOU YA TN XPOVOAOYNOoN Tou EUPAN-
MaTIKOTEPOU pvnuEiov TNE Oeooalovikng emi MaAepiou potdlel pe
nepiepyn ovumtwon. O Eumpdp unnPETOUOE TIC CUPHAXIKES Su-
VAUELC TNS AvTavTt, TN «Eykapdiag Zuvevvonong,» ou Kal Hovov
TO OVOMA TOUG TTOPATIEUTIEL OTO YVWOTO OAOYAUPO GUUTAEYUA
Twv aykahlaopévwy Tetpapxwv otov Aylo Mdpko tng Bevetiag. O
EVAYKOAMOUOC TwV TETpapxwV Kat n Beppn Xelpayia Twv NyETwv
™¢ Avtdvt urifipée o kate§oxnv TPOTOG avanapioTaong TG ou-
vewwdnong Kat TG opévolag PeTagy MOMTIKWY SUVAREWY wG Ba-
olkwv alwv ou vouipomnolovoav tny e€ouaia Tou¢ (EiK.7). Q¢ ek
ToUTOoU N avapelén Tou Eumpdp og dUo apyaloloyikd épya Tou
EMAVEPEPQAV OTIG APXEG TOU 2000 al. TOUG AUTOKPATOPEG TNG A’
Tetpapyiag, AlokAntiavé kat FTaAéplo, 0TO EMOTNHOVIKO TTPOOKI-
vio givat a§lomepiepyn. OMwg gival yvwoTo, N TETPAPXIKH TTONITIKH
€0e0¢ TIC PACELC TOU UETEMEITA OXNUATIOUOU TWV PECAWVIKWY
KPOTWV Kal armoTéNEDE I6AVIKO TIPATUTIO Y1d TO Hoipacpa Twv 6a-
WV TNG BaOAKAVIKAG XEPOOVHOOU HETA TNV TITWon TG OBwpavt-
KN¢ Autokpatopiag aAAd Kal yia Tnv mayiwon Tou NyeTIKoU pOAOU

Eik. 7. O oTpatnyog Zapdty wg Aiag.

Mpwtdtumo oxédio (Lavpo pehavi og XapTi)

Tou Meppavol KaATéXVN ApTTavT ZUIVTXAUMEP.

ANUOGCIEVTNKE OTO YEPUAVIKO TTEPI0SIKO Jugend (1916, TOpOG 21, TeUXOG 30, O€N. 624),
e To omoio o Apmavt ZUIVTXAUHEP EiXE TAKTIKY Ouvepyaaia.

© XuNoyn Alovioon XtepyloUha.

Fig. 7. General Sarrail as Zeus. Original sketch (black ink on paper)

by German artist Arpad Schmidhammer.

It was published in the German magazine Jugend (1916, volume 21, issue 30, p. 624),
with which Arpad Schmidhammer regularly collaborated.

© Dionyssis Stergioulas Collection.

The second part of the works of the French Armée con-
cerned the excavational exploration of the Rotunda.?® After the re-
moval of the artificial fill, approximately 1.2 m deep, which was
used to raise the building’s floors during the Ottoman period, sev-
eral excavation trenches were opened, which were indicated on
plan 1lI-IV published by Hébrard. From the correlation of the
archive photographs with the plan of the excavated building it is
evidenced that, for all the trenches in the published plan llI-IV, the
various depths and finds of the research were not noted (Fig. 3).
When examining the extensive excavational research the logical
question arises, what was the rationale of Hébrard, who, of course,
was not an archaeologist and had no excavational experience in
choosing the location of the excavational trenches. In other words,
what was he looking for? One of the main goals of the excavations
must have been the investigation and restoration of the initial floor
plan of the Rotunda and, mainly, whether the building was en-
closed or the eight rectangular niches of the ground floor opened
through to the outside. For this reason, a trench was opened at
the south side of the chancel, in the location where it is connected
to the eastern niche of the circular building. A small part of the ex-
ternal wall of the eastern niche was located at a very low height -
as it appears in the longitudinal V trench. Based on this finding,
Hébrard deduced that initially the building was enclosed.*® How-
ever, a small part of a similar wall, preserved at a low height, was
located, as evidenced in the plan llI-IV and an archive photograph
of an excavation trench, outside the southern niche (Fig. 4). The
only entrance of the building was formed at that point, and there-
fore it is highly unlikely that the southern niche was enclosed by
an exterior wall. On the contrary it was open because it was di-
rectly connected with the propylon of the entrance. Consequently,
the conclusion that the initial Rotunda was enclosed based on the
finding at the eastern niche cannot be considered safe.

The second question of the excavational research, as indi-
cated by the location of the excavational trenches close to the pil-
lars which were formed between the niches, was the existence of
a‘“crypt,’i.e. a subterranean chamber or a descending stairwell to-
wards it, similar to the spiral stairs at the interior of the two pillars
on both sides of the southern niche. However, no evidence for
the existence of a crypt at the Rotunda was found. Should there
have been, Hébrard would have identified with certainty the Ro-
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TWV SUTIKOEVPWTTATKWY XWPWV 0TN SIaUop@won VEwV EBVIKWV
KPOATWV. ZUVETIWC, N «EMAVEUPAVION» ToU AlOKANTIavoU 0TO XTa-
Adto kat Tou TaAepiou otn Oecocalovikn péoa amod emPANTIKA
pvnueia, cupoAa mMAoUTou Kal SUVaUNG TWV IOXUPWVY avdpwv
oV €QAppooav TN SIOIKNTIKA Kal OTPATIWTIKN Slaipeon ¢ Pw-
paikri¢ Autokpatopiag, ev pmopei va gival Tuxaia. MdAota, n
pooAr} Tou katayopevou amod tn Pwpuhiavr (Gamzigrad) Tng
AvatoMKA¢ ZepBiag Mahepiov @aiveTal EVTEAWG OTOXEVMEVN, EAV
A&Boupe v’ OYIv TN «PINOCEPPIKI» OTAON TOU Zapdly Kat Tov O1-
TAWHATIKS EKPOBIOUO TWV ENNNVIKWV APXWV UE TNV UTTOTIOEUEVN
avaknpuén tng Oeccalovikng o€ MPOoWELIVH TTPWTEVOUGCA TNG
Yepfiac. Ao TNV AmoyPn auTr, To amoTeEAEOUATA TNG EPELVAC TNG
TaANKAG XTpaTidg umPEAV APKOUVTWG IKAVOTTIOINTIKA YId TIG TTO-
AITIKEG OKOTTIMOTNTEG TNG EMTOXNG.

AKOUN TTO IKAVOTIOINTIKA Yia TI¢ emMSIWEELC TNG FTAANIKAG
ZTpaTid¢ ATav n pataiwon e Siappubuiong Tng Potovtag og Ma-
kedovikdo Mouoeio. Zuvémela Twv gpyaciwv tou 1917-1918
unip&e N YETATPOTIH TOU KTnpiou o€ yiami, OAiPepd epyoTdéio,
TARPWG AKATAANAO yla TNV TpoypappatilOpeVn XPron Tou we
pouaoeiou. MNa va emouAwBouv ta fabid tpavpata mou dvoléav ol
gpyaoiec TNG MAANIKNAG ZTPaATIAC OTO KTNPLO EMPETTE Va £€0IKOVO-
pUNBoLV peydla kovSUALa T OTIyUr TTOU N TTUPKAYLA Tou 1917 Ta-
péAuoe TNV olkovopia Tng Osooalovikng. Me to mpdoxnua tng
EMOTNHOVIKAG MEAETNG N APXALOAOYIKE UTTNPETIA TNG FTAANIKAG
>Tpatidq emevERn KaBoPIOTIKA OX1 HOVOV WG TTPOG TN MOPPH TTIOU
améktnoe n Potovta PeTA TIC EPYATie AANA KAl WG TTPOG TOV Xa-
POKTNPIOMO TNG WG «yYaAeptavr.» H drmmoyn mepi «<yaheplavrig Po-
TOVTAG» €ylve aoulntnti SeKTH yia €va TIEPITIOU ALV, PEXPL TNV
aueoPATNon NG amd tov ZAéumovtav TooupTtaltg, Tov X. Mma-
K1ptln Kal TNV umoypdpouaa, ot omoiot umooThpiav oTL n Po-
TOVTA XTIOTNKE Kal SlakoouROnke pe Yn@eidwtd, HEPOC Twv
omoiwv owletal éw¢ OrUEPQ, WC pavowAeio Tou KwvoTtavTivou,
SnAadn ummp&e KTAPLO APIEPWHEVO GTN UVAUN TOU AQUTOKPA-
TopQ, TEAEUTAIOC OTABUOC TOL omoiou TPV TNV AvASEIE TOU WG
povokpdTtopad ATav n ©ecoalovikn.*

H mpéoAnyn tng Potévtag we «yaleplavrey 1 «<kwvoTtavTi-
velagy Sev amoteAel amwg apyaloAoyikd {ATNUa opBAG xpovolo-
ynongc tou Ktnpiou. AvtiBétwe, mpokeltal yia Bepehiwdec {Tnua
0pBN¢ aflohdynong ¢ IOTOPIKAC onUaciag TG mTOANG Kal Twv
TTOPAUETPWV EKEIVWVY TTOU KaBopi{ouv TNV TUXN TNG, TNV KOWVWVIKH
ouvoxn Kal TNV eunuepia tne. Mapd To yeyovog OTL N VEWTEPN
IOTOPIKA KAl APXALOAOYIKH €peuva €xel ap@lofntrioel Tdoo Thv
mapouacia tou falepiov o0tn Oecoalovikn 600 Kat TNV OAOKAN-
PWON TOU AVAKTOPOU OTOUG XPOVOUE TNG BactAeiag Tou,* o FaAé-
plog e€akohouBei va mpofdetal pe umepPdallovta (Ao wg
«XAPIOMATIKOG NYETNG TTOU avédel&e Tn Oeooalovikn o€ TPw-
TELOUOA TWV BoAKaviwv.»*

H «emotpo@n» Tou MiAepiov
Kal N apu@ioBfRTNoN Tov ayiov Anuntpiov

H anédoon t¢ Potovtag otov Mahéplo amd tn FaAAIKN
>tpatid Sev amnxei TN CUAOYIKN HVAHN TWV OE00ANOVIKEWY, Ol
oToiol w¢ povadikéd mpooTtdtn TG MOANG avayvwpl{av Tov oAl
0UX0 Toug Aylo ANUATPLO, N AATPEIN TOU OTTOIOU ATTO TIG APXEG TOU
4ou ai. urmpée to povadikd medio oToIKEIWSOUC KOIVWVIKAG OU-
VOXNG TwV S1apopwv €BVIKWY Kal BpNOKEUTIKWY KOWVOTHTWY TNG
Ogooalovikng £wg Kal KATd TNV HoKPd TeP{o80 TNG 0BWHAVIKAG
Kuplapxiag. Yo to mpiopa autd Sev eivat AoKeTn n apofritnon
NG IOTOPIKOTNTAG TOU ayiou AnunTpiou Kal TG KAtaywyng Tou

tunda with the mausoleum of Galerius, as the main characteristic
of the tetrarchic mausoleums is the subterranean funerary cham-
ber. To the particular importance the discovery of a funerary
chamber held for Hébrard we should attribute the odd and mis-
leading excavational trench on the floor between the eastern
niche and the circular core of the building (Fig. 5), where the foun-
dation steps were rebuilt or refilled in such a way so as to give the
impression of a descending stairwell to an underground chamber,
which in fact was formed by lining the trench’s sides with indus-
trial bricks.?!

Hébrard was very laconic in discussing the architectural re-
mains of the annexes he located in the excavational trenches of
the surrounding space of the Rotunda, based on which he com-
pleted the building’s floor plan.3? For the western annex in partic-
ular we do not possess —apart from the plan- any archaeologically
documented evidence, in order to form an image of the shape
and use and chronological relationship with the initial building.

Also characteristic of the treatment of the archaeological
space of the Rotunda was the transfer of the base of the ambon
which was discovered close to and west of the southern entrance
of the courtyard, as evidenced by a photograph in which the
colonnaded canopy of the entrance is discerned (Fig. 6).3 It was
relocated by Hébrard and placed in the vestibule of the propylon,
which was conventionally named “The chamber of the ambon.”**
The answer to the question of when the ambon was removed
from the interior of the building was not among Hébrard’s inter-
ests, and the question shall forever remain unanswered, since
there was no recording, publication or study of the stratigraphic
excavational data.

The results of the works
of the French Armée at the Rotunda

We can therefore conclude that although the Archaeologi-
cal Service of the French Armée had been praised for introducing
scientific methods of archaeological research to Thessaloniki,
these methods were not applied at the Rotunda.®> Yet the
strangest thing is that neither the architectural study of the build-
ing nor the finds of the 1917-1918 excavations prove in any way
Hébrard’s conclusion that Galerius founded the Rotunda. After all
these costly works,* which lasted for more than a year and a half
and were not even disrupted by the destructive fire of August
1917, the sole criterion for dating the Rotunda to the time of Ga-
lerius remained its spatial and topographic relationship with the
Arch of Galerius.®” Yet this argument does not constitute ir-
refutable evidence. It is just that Hébrard, although he opened
excavational trenches at the pillars of the triumphal arch and as-
certained its constructional conversion from a tetrapylon into an
octapylon, avoided putting forward even the possibility that the
Rotunda was built during that reformation and not the erection
of the Arch of Galerius.® So to what is Hébrard’s certainty owed,
by which he formulated his so-concise conclusions, upon which
later research was largely based, bringing forth Galerius as the
dominant figure of the late Roman history of Thessaloniki?

Hébrard's academic proficiency, based on which he was
assigned by Sarrail to take command of the works at the Rotunda,
lay in the publication of his dissertation on the palace of Dioclet-
ian in Spalato (Split) in 1912.% From this perspective, his conclu-
sion on dating the chronology of the most emblematic
monument of Thessaloniki to Galerius’s time, appears to be a cu-
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a6 TN ©e00ANOVIKN, CUMPWVA LE TIG ATTOYELS TTOU SIATUTTWOE TO
1909 o InmmoAuTtog NteAeai, ot omoiec andyelc avalwmupwOnkav
Ta TeleuTaia xpovia amod VEWTEPOUG HEAETNTEC. H apgioBrtnon
ToU ayiou AnunTtpiou Kat N KATaoTPo®n TNG BACIAIKAC TOU OTNV
TTUPKAyLd Tou 1917 CUUTTITITOUV XPOVIKA PE TNV EMava@opd anod
™ FaANkA Ztpatid tng Avatorig tou Mahepiou ota apxaloloyikd
npdypata tng Oeocoalovikng. AvtiBeta, otov dylo Anuntplo
€0TIAOTNKE TO eVOLaPEPOV Tou MAATwva PodokavdAkn, Tou apuo-
Silov amd mAeupdc Tng MNpoowpivig KuBépvnong yta tn cuykpo-
mon tou Makedovikol Mouoegiov otn Potovta. Movadiko
YVWoTO €pyo amo tn Onteia tou Podokavakn otn @eccalovikn
gival n ouyypagn tou Beatpikol épyou O Ayio¢ AnunTtpiog Tov
Mdio tou 1917.% O Podokavakng ev ouvéta&e kapia apxaioho-
YIKN Tpaypateia yia tn ©soocalovikn. 1o Beatpiko Tou €pyo
Opwc avtikatomtei{ovTal Ta HvNEia Kal ol apXaldTNTEG TNG TTOANG
W OKNVIKS evwriov Tou oroiou Stadpapatifetal SlaokeLAOUEVO
TO HOPTUPLO TOu ayiou Anuntpiou emi faAepiou kat diavBiouévo,
KATd TOV AOYOTEXVIKO CUPUO TNG ETTOXIG, LE EMVONUEVA YeyovoTa
KAl @AVTAOTIKA TTPSOoWTa TToU SIEVPUVOUV TO KOIVWVIKO GUVOAO
TTOU ETEXEL O€ AUTO. 210 €pyo Tou PobSokavdakn Ayioc Anuntplog
niapoucidletal n Oecoalovikn TNG EMOXNG TWV XPIOTIAVIKWY Slwy-
pwv emi faAepiou, TOALAVOPWTTN, KOGUOTIONITIKN KOl OTPATOKPO-
TOUUEVN, OTIWG aKPIPWE ATav Katd Tn Stdpkela Tou A’ Mayko-
opiou MoAépovu, kal oxoNAdeTal moINTIKW Tw TP6wW N (ogEpr| TTO-
AITIKA EMIKAIPOTNTA KAl TO SIMAWUATIKS TTAX VIS TWV CUPHAXIKWV
Suvdpuewv kal Tng Mpoowpivnc KuBépvnong tou EAeuBéplou Be-
VI{éNov, He Aviooug 0o yla TNV ENANVIKE TTAEUPA. XTO TMAAICLO
NG TMOMTIOMIKNAG SIMAWUATIOG TWV CUMHAXIKWY SUVAUEWV E1OIKO
polo Sladpapdrioay, OTwE SIAMOTWVETAL, Ol APXAIOTNTEC KAl TA
pvnueia Tng ©scoalovikng.

rious coincidence. Hébrard served the Allied forces of the “Entente
Cordiale,” whose name alone evokes the famous sculpture of the
embracing Tetrarchs in Saint Mark’s Basilica in Venice. The em-
brace of the Tetrarchs and the cordial handshake of the Entente’s
leaders was the representation par excellence of the communi-
cation and concord between political powers as principal values
which legitimized their authority (Fig. 7). Consequently, Hébrard’s
involvement in two archaeological projects which brought the
emperors of the 1st Tetrarchy, Diocletian and Galerius back to the
beginnings of the 20th century and to the academic foreground
is noteworthy. As is known, the tetrarchic policy set the founda-
tions of the later formation of the medieval states and constituted
an ideal model for dividing the territories of the Balkan Peninsula
after the fall of the Ottoman Empire, as well as consolidating the
leading role of the western European countries in the formation
of the new national states. Consequently, the “reappearance” of
Diocletian in Split and Galerius in Thessaloniki through imposing
monuments, symbols of the wealth and might of the powerful
men who implemented the administrative and military division
of the Roman Empire, cannot be random. In fact, the promotion
of Galerius, who was from Romuliana (Gamzigrad) in eastern Ser-
bia, looks entirely targeted, if we take into consideration Sarrail’s
pro-Serbian stance and the diplomatic intimidation of the Greek
authorities with the supposed declaration of Thessaloniki as Ser-
bia’s temporary capital. From this respect, the results of the re-
search of the French Armée had been quite satisfactory for the
political expediencies of the time.

The canceling of the conversion of the Rotunda into a
Macedonian Museum was even more satisfactory for the pursuits
of the French Armée. As a consequence of the 1917-1918 works,
the building was turned into a pathetic construction site, com-
pletely inappropriate for its intended use as a museum. In order
to heal the deep wounds opened by the activity of the French
Armée around the building, large funds had to be raised, at a time
when the 1917 fire had paralyzed Thessaloniki’s economy. Under
the pretext of academic research, the Archaeological Service of
the French Armée definitively intervened not only in terms of the
form that the Rotunda acquired after the works, but also as to its
characterization as“Galerian."The view on the “Galerian Rotunda”
became unquestionably accepted for almost a century, until Slo-
bodan Cur¢i¢, Charalambos Bakirtzis and the present author con-
tested it, maintaining that the Rotunda was built and decorated
with mosaics, part of which are still preserved, as Constantine’s
mausoleum, i.e. it was a building dedicated to the memory of the
emperor, whose last stop, before he became an monocrat, was
Thessaloniki.*

The perception of the Rotunda as “Galerian” or “Constanti-
nean”is not a mere issue of correctly dating the building. On the
contrary, it is a fundamental issue of correctly assessing the his-
torical importance of the city and those parameters which define
its fate, social cohesion and prosperity. Despite the fact that re-
cent historical and archaeological research has contested both
the presence of Galerius in Thessaloniki and the completion of
the palace during his reign,* Galerius is still zealously projected
as a “charismatic leader who transformed Thessaloniki into the
capital of the Balkans."*?
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Juunépaocpa

Bdoel twv mapamdavw kabiotatal cagéc 6Tl To €pyo TNE ap-
XaloAoyIkA G utnpeoiag TnG NaANIKAC Ztpatidg otn Potévta oxt
povov Sev oUVERANE OTNV EMIOTNUOVIKN UENETN TOU UvnUEiou,
OANG TO amoyUUVWOE AVEL OTOIXEIWOOUG OPXAIOAOYIKAG TEKUN-
piwong amod aiwveg BulavTivig Kal 0BwHAVIKAC 1oTopiag, patai-
woe ™ HeTatpornh Tou o€ MakeSovikd Mouaeio kat cuvéSpape
péVOV WG TTPOG To va TeBoUV o1 BACELG TNG APXALOAOYIKAG EPELVAG
otn O©ecoalovikn oTNV KIVOUPEVN AUUO ToU «AvatoAikol {nti-
MaTOG,» ToU «EBVIKOU SiXaouoU» Kal TWV EVPWTTOTKWY CUUPEPO-
vTwv. Mmopw va 1w 6Tt To €181KO evOIAPEPOV TOU OTPATNYOU
Yapaity ywa tn Potovta unrpée apetnpia A\abepévwy mpooeyyi-
oWV oV, OTIWG eidape, ouvexilovtal HEXPL OriHEPA KABIOTWVTAG
SUOEPUNVEUTO Kal «TTPOBANUATIKO» €vVa ATTO T ONUAVTIKOTEPA
pvnueia tng Yotepng Apxaidtntag.

YNMePQ, eival TTAéoV Xp£€0G Hag va TTPOTAEoupEe TNV opBolo-
YIKH, TTPAYHOTOYVWOTIKI) APXAIOAOYIK HEAETN TWV HUVNUEIWV TNG
©eooalovikng évavTl émmolag AANNG HETAxEipLong Toug. Ot emmtw-
OEIC TNC Tapaxapa&ng TG IoTopiag Twv HvnuEiwv TG Oscoalo-
vikng eivat empPAafeic yla TovV aKpAIPVWS AVOPWTIOTIKO
XOPAKTHPA TNG apxaloloyiag Kal yia TNV IS10TNTA TOU TTOAITIGOU
VO OUYKPOTEL TIVEUUATIKA Kal YuXIKA KABe AvOpwTio Kal va Ka-
NEPYEL UYILC OKEMTOUEVOUC KAl EVOUVEIONTOUC TTONITEC.

The “return” of Galerius
and the contestation of Agios Dimitrios

The attribution of the Rotunda to Galerius by the French
Armée does not resonate with the collective memory of the Thes-
salonians, who recognized their patron saint, Agios Dimitrios, as
the sole protector of the city, the cult of whom had been the sole
field of elementary social cohesion of the various ethnic and reli-
gious communities of Thessaloniki since the 4th century including
the long period of Ottoman rule. From this perspective, the con-
testation of the historicity of Agios Dimitrios and his descending
from Thessaloniki is not a coincidence, according to the views put
forth by Hippolyte Delehaye in 1909, which have been rekindled
in recent years by younger researchers.* The contestation of Agios
Dimitrios and the destruction of his basilica in the 1917 fire, coin-
cided with the reintroduction of Galerius to the archaeological af-
fairs of Thessaloniki by the French Armée d'Orient. In contrast, the
interest of Platon Rodokanakis, who was charged with the creation
of the Macedonian Museum at the Rotunda on behalf of the Provi-
sional Government focused on Agios Dimitrios. The only known
work by Rodokanakis during his service in Thessaloniki is the the-
atrical play Agios Dimitrios, written in May 1917.* Rodokanakis did
not compose any archaeological treatise on Thessaloniki. In his the-
atrical play though, the monuments and the antiquities of the city
are reflected as a scene in front of which an adaptation unravels of
the martyrdom of Agios Dimitrios in the time of Galerius, which is
embellished, in line with the trend of the time, with invented events
and imaginary figures, which broaden the community participat-
ing in it. Rodokanakis’s work, Agios Dimitrios, depicts Thessaloniki
during the time of the persecution of Christians by Galerius, busy,
cosmopolitan and militarized, just as it was during World War |, and
in a poetic manner it discusses the dire political current affairs and
the diplomatic game of the Allied forces and Eleftherios Venizelos's
Provisional Government, which entailed unequal terms for the
Greek side. In the context of the cultural diplomacy of the Allied
powers, the antiquities and monuments of Thessaloniki played a
special role as can be observed.

Conclusion

Based on the above it is made clear that the work of the Ar-
chaeological Service of the French Armée in the Rotunda not only
didn't contribute to the academic study of the monument but,
on the contrary, stripped it of centuries of Byzantine and Ottoman
history without even basic archaeological documentation, halted
its conversion into a Macedonian Museum and contributed only
to setting the foundations of archaeological research in Thessa-
loniki into the moving sand of the “Eastern Question,” the “Na-
tional Schism”and the broader European interests. | may say that
General Sarrail’s special interest in the Rotunda became the start-
ing point for erroneous approaches which, as we saw, continue
to the present, rendering one of the most important monuments
of Late Antiquity “problematic” and difficult to interpret.

Today, it is our duty to prioritize the rational and expert ar-
chaeological study of the monuments of Thessaloniki over any
other treatment. The consequences of forfeiting the history of the
monuments of Thessaloniki are harmful for the eminent human-
itarian character of archaeology and for the ability of culture to
intellectually and spiritually construct each one of us, and to cul-
tivate citizens with a conscience and a healthy way of thinking.
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H Hpw Katoapidou gival 1oTopikd¢ Téxvne-ouoeloAdyog oto Mouaoeio BuCavtivol MoAitiopot and to 2005. Zmoudace 0To APIOTOTEAELD
MavemoTtpio Oeooalovikng (HeTamtuyxlako, Sidaktopiko Simlwpa) kat oto City University of New York (MA). Exel ouvemipuehnBei ekOéoelg
yla TN wTtoypa@ikry cuAoyn Tou BUpwva Mitou otn Osocalovikn (2016-2017) kai tnv ABrva (2018-2019) KaBw¢ Kal TOUC avTioTOIXOUG
KaTaAdyouc. MéNog TG pouoelohoyIKAG opddag yia To umd cvotaon Mouoeio EOvikig Avtiotaonc, Ztpatomnedo Mavlouv Meld, Oecoa-
Aovikn (2019-2020). Exet S164&et lotopia Téxvng kat Mouoglohoyia oto AploTtoTtéelo MavemoTtrio @ecoalovikng, ota MNavemotia Av-
TIKNG Makedoviag kat lwavvivwy, kaBwg kat oto AAe€avdpeto Texvoloyiko 18pupa Osaoalovikng. Ydtpopog tou CAA Getty International
Program ta étn 2019 kat 2020. XuvemueAnonke 500 GUANOYIKOUC TOOUC YIa T QWTOYPAPia OTN YEPUAVIKN KaToXN Kal éypaye dpbpa
Y10 TN QwToypa@ia, TNV TéXVN Kal TNV TTOAITIKH, KAl TIC JOUCEIAKES OTTOUSEC.
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lwavvng Motolavog

O lwdvvng MoTtolavog gival apxaloAdyog-poucelohdyog oto Mouoeio Bulavtivol MoAMtiopou and 1o 1994. H Sidaktopikr Tou Siatpifn
TIPAYHATEVETAL TOV TEXVNTO GWTIOUO 0Ta BulavTivd xpovia. Exel emueAnOei Tig ekBETEIG Kal TOUG AVTIOTOIKOUG KATaAOyouG: Mia iotopia
amné ewe oto pwg (Aaoypa@iko kal EBvoloyikd Mouoegio Makedoviag-Opdkng, 2011-2012), H Xtpatid tn¢ AvatoAri¢ ota BaAkdvia. Apxat-
oAoyikd Tekuripla evog voookoueiou atn Oépun/Zéde¢ (Mouaeio Bulavtivou MoAitiopov, 2012-2013), Xto meptbwpio Tou moAéuou: H Osooa-
Movikn tnG Katoxric (1941-1944) uéoa amd tn pwtoypapikri culoyri Bopwva Mritou (Mouaeio Bulavtivou Mohitiopov, 2016-2017), Xtn ivn
T0U MeydAou lMoAéuou: H Osooalovikn TneG Ztpatiag tng AvatoArg, 1915-1918 (Mouaoeio BuavTtivou MoAitiopou, 2017-2018), Me to fAéuua
TOU KataktnTA: n ABrva ¢ Katoxric otn pwtoypapikri culoyrj tou Bipwva Mritou (ABriva, Oetixié TCapi, 2018-19). MéAog TG HOUCEIONO-
YIKNG opddag yia to umd cuotacn Mouaoeio EBvikng Avtiotaong oto Ztpatdmedo MNMavlouv Meld, ©ecoalovikn (2019-2020). EmpeAnOnke
TOUG GUANOYIKOUG TOHOUG AvarrapaoTdoeis Tne Katoxrig: pwtoypagia, iotopia, uvriun (Ogccalovikn 2016), Me to fAéuua Tou kataktntij: n
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lwavvng MoupéAog

KaBnyntng Z0yxpovng lotopiag oto Turua lotopiag kat Apxatohoyiag tou AplototeAeiou Mavemotnuiov Ogccalovikng (tou omoiou
uripée mpdedpog tn Sietia 2011-2013) kat avtimpdedpog Tou I6pUatog Mehetwy Xepoovrioou Tou Aiuou (IMXA). FevwnOnke otnv ABrva
Kat orovdaoce latopia ato MNavemaoTtrpio TG ZopRovvng (MPOTTTUXIAKES KAl LETATTTUXIOKEG OTTOUSEC, S18aKTOPIKS). XT0 MapeABOV cuvep-
yaoOnke pe 1o Kévipo Mikpaaotatikwv Xmoudwv (1981-1982) kal S1eTENeCE EMOTNHOVIKOG GUVEPYATNG Tou loTopikol Apxeiou Tou Ymoup-
yeiou E€wtepikwv (1983-1986). AletéAeoe SleuBuvTrg Tou IMXA amd 1o 2000 £w¢ to 2008. Eivat péAog tng EANANVIKAC loTtopikig ETalpeiag,
Tou EAAnviKoU Aoyotexvikou kat latopikol Apxeiou, taipog Tou EBvikoU I16pupatog Epguviv kat Mehetwv «EAeuBéplog K. Beviléhog»
ouvepydtng TG EM\nvikng Emtpomng ZtpatiwTikig lotopiag. Katd kaipoug éxet S16d&el ota mavemoTripia Tou Mapiotoy, Tou AucTtepvTap
Kat oto lvotitoUto Avwtdatwy AleBviv Zmoudwv tng leveung. Eival cuyypa@£ag autoteAwV HEAETWV Kat TTOAWVY apBpwv 1ou éxouv 8n-
pooteuBei otnv ENAda kat 010 e€wtepiko. Exel TiunOei amod tn YoAAKA KuBE€pvnon e To Tapdonpo Tou IMmoTn Twv Mpapudtwy Kal Twv
Texvwv (Chevalier des Arts et des Lettres).
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Evayyelog Xekipoyhou

ASAKTWP 01KovopoAGYog Tou Aplototeleiou MNavemotnuiov Oecoalovikng. Epopog tou ERpaikol Mouceiou O@sooalovikng. Zuyypagéag
1| ouv-ouyypaeéag e€nvta BIRAWVY KAl EKATO EMOTNUOVIKWY AVAKOIVWOEWY OXETIKWVY LE TNV OIKOVOUIKI) I0TOPIA KAl YEWYPAPIa TOU eN-
AadikoL xwpou. EmpeAiOnke peydo aplBuo ekBEcewv TeEKUNPIWV KABWE Kal TNAEOTITIKEG EKTTOUTTEG. AlaTENECE S1EUOUVTNG TWV IGPUNA-
Twv: MoAitioTiko Kévtpo Bopeiou EANASo¢ EBvikng Tpdamelag, Aylopertikry OwtoBrikn, MoMitiotikn Etaipeia Emyeipnuatiwv Bopeiou
EAN&Soc. Emiong, SieuBuvtrig Tng oglpdg «@eacahovikéwy MO (tépot 1-23), oxohloypd@og Tou «Tumou tng Kuptakng,» tou «AyyeNio-
POPOU,» TNG «ATIOYEUHATIVIG» Kal Tou «EBvouc», oupBoulog ékdoong kat oxohloypdpog TnG epnuepidag «<Makedovia,» Kabwg Kal cuvi-
SloktATNG Kat S1euBLVTIC TNG eKGOTIKIC eTalpeiag Tempus Fugit.
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BAaong BAacidng

O BA&ong Bhaoidng givat (2019-) avaminpwtn¢ kabnyntig Z0yxpovng Bakkavikng lotopiag oto Mavemotruio Makedoviag tng Osooa-
Aoviknc. Exel uMNPETNOEL WS TPOIOTAUEVOC TeKUNpiwong oto MakeSoviko Mpaktopeio Eidrogwv (1995-2004) ou éxel MAEéoV oUYXWVELOE(
Ue To ABnvaiko Mpaktopeio Eidroswy, kat wg dieuBuvtig Tou Kévtpou Epeuvac Makedovikng lotopiag kat Tekunpiwong tou Mouaogiou
Makedovikou Aywva @eooalovikng (2001-2004). ZuppETEXEL OTNV EKSOTIKH OpddSa EMOTNUOVIKWY TIEPLOSIKWY, gival péNog tng Emotn-
povikn¢ Emtporn¢ tou Mouaoeiou MakeSovikol Aywva, Tou loTtopikol Apxeiou Mpoouyiko EAAnvicpo (IAME) kat TnG ZUMPBOUAEUTIKAG
Emtpornnc tou Kévtpou loTtopiag Tou Arjuou @eccalovikng. Exet Snpoaoievoel ToAA dpBpa yia Tnv 1oTtopia Twv Balkaviwv Kat Twv Bal-
KAVIKWV HECWV EVNUEPWONG OF EMOTNUOVIKA TIEPIOSIKA. Ta 1o TPdo@aTa evalagEpovTd Tou gival n ZUyxpovn loTopia Twv Bakkaviwy,
N 1otopia tou A’ Maykdouiou MoAépou, N XPron TG UVAKNG KAt Ta BUaTta OXETIKA UE Ta péoa evnuépwons. MIAG ayyAikd, yaANkd, yep-
Mavikd Kat Boulyapikad.
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Aéomowva Xapitou
H Aéomowva Xapitou yevvnOnke 1o 1987 otn ©eocalovikn, gival apxatoAdyog kal avalnTd Ta KATAAoITa Tou TTOAEUIKOU TTApeABOVTOG
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otnv EN\&Sa. Ehafe mtuyio Apxaloloyiag kal lotopiag tng Téxvng amo to turiua lotopiag kat Apxatohoyiag Tng OIN0CoPIKNAG ZXOAAG TOU
AptoToteleiou Mavemotnuiov @ecoaovikng. AKoAoUBWE, OAOKANPWOE TIG LETATITUXIAKES OTTOUSEC TNG oTNV loTopia Kat Tov MNMoAtiopo
™M¢ Mavpng ©dhacoag oto Alebvég MavemoTrio EANASag kat orjuepa ekmovei 1o SISAKTopIKd TNG 0To TUARKA Balkavikwy, ZAaBIKWV
Kat AvatoAikwv Xmoudwv tou Mavemotnuiov Makedoviag otn ©ecoalovikn. Evdiagépetal yia tnv Apxatohoyia tou A' Maykoouiou Mo-
Aépou Kat I81aiTepa yla TN oTPATIWTIKA SpAcn Kal T YEVIKOTEPN oxUpwon Tou «Metwmou @eooalovikng (1914-1919).» Exel epyactakn
EUMEIPia W EMAYYEAUATIAC APXALOAOYOC O avaoKaEC Twv Epopeiwv Apxalotrtwy Tou Yroupyeiou MoAtiopou kat ABAnTIopoU otn Au-
TIKN, Kevtpikn kat Avatolikr) Makedovia o€ CuvePYaoia e KATAOKEUAOTIKEC ETAlPEiEC Snuociwv épywy, emPBAémovtag Tn Sladikaoia ex-
OKAQNAC, TNV AMTOKATACTACT TWV APXAIOTATWY KAl TV KATaypa@n Tou apxaloloyikol épyou. Exel emiong mpoopepBei eBehovTikn epyacia
otn Sidpkela Twv omoudwv NG (2007-2011) O TAVEMIOTNMIOKEG APXALOAOYIKEG AVAOKAPEC KAl EPEVVEC OTNV apxaia Makedovia, o€ B¢oelg
TIPOIOTOPIKWV Kal KAAGGIKWY Xpovwy, 0Tiwg MéNa, Bepyiva kat Fpeevd. MapdAnAaq, éxel aoxoANnOEl e TNV KATAYPAP) KEPAUIKAG, VOLI-
OUATWY, TTAAIVQWV Kal LETAAIVWY eupnUATwV amd tTnv ENAnvIoTIKA kat Pwpaikn mepiodo.

> d.charitou@uom.edu.gr

lopdava Xat{nioaak

H lop&dva Xatl{nioadk sivat amégoltog Tou Turipatog lotopiag kat Apxatohoyiag tng OAoco@ikig XXoAng tou AplototeAgiou MNaverm-
oTtnpiov ©sooalovikng pe e18ikevon otnv lotopia. H petantuxiakn StatpiPr tng otovTopéa twv Bulavtivwv Zmoudwv ekmovrOnKe oto
Turua lotopiag kat Apxatohoyiag tng DIAoco @Ik ZXoAG Tou Aplototeleiou Mavemotnpiov Oscoahovikng. Epydletal wg apxelovopog
oto lotopiko Apxeio Makedoviag Twv lNevikwv Apxeiwv Tou Kpdtoug. XTo AaicIo TNG IOTOPIKAG EPEUVAG TNG EXEL EKTTOVH OEL IOTOPIKEG UE-
AéTeq Kal €xel ouppeTdoxel o ouvéSpla, Snuooteloelg ApBpwv Kal ekSOOELG BIBAIWY TTOU AYOPOVV TNV LIOTOPIA TOU VEATEPOU EAANVIKOU
KPATOUG HE 181aiteEPO eVEIAPEPOV OTO TIPOCPULYIKO (ATNUA KAl TIG KOWVOTNTEG TwV 0pB680&wv MANBUCUWV TNE MIKPAG Aciag. ZUMMETEXEL
O€ TTOMTIOTIKEG OPAOTELG SIAUETOU TWV TTOAITIOTIKWY CUANOYWV WG MENOG TNG EMOTNHOVIKAG EMTPOTAC TN MaveAArviag Evwong Kanma-
SOKIKWV Zwuateiwv. Q¢ cupmapaywyog padlopwvou dlakpifnke ota «Bpafeia padiogwvou 2012» tng EANAASac-Kumpou yia tnv moAiti-
OTIKN padlo@wVviKn ekmounr «Mvrpeg Tng Kammadokiag.»

> ichatziisaak@yahoo.gr

Mapiléva NMamadakn

H Mapt\éva NMamaddkn yevvriBnke otn Osocalovikn. Zmoudace ato Turua lotopiag kat Apxatohoyiag tou AptototeAeiou MNMavemotnuiov
Oe00aNoViKNG Kal OAOKAAPWOE UETATITUXIOKEG Kal SI8aKTOpIKEC oTToudEC oty Ecole des Hautes Etudes en Sciences Sociales oto Mapiot.
H 81daktopikr Tn¢ dtatpIfr) epguvd Tov Pio Katl Tnv moAUAeupn Spdon Tou NikoAdou MoAitn (1872-1942), FdANou S1eBvoAdyou, maverni-
OTNHIaKOU Kal BewpnTikou Tou S1eBvoug Sikaiou, EAANva SimAwpdtn kat moAltikou, dieBvoug Siknydpou kat Siartntr Katd tnv mepiodo
Tou MecomoAéuou. Epydletal wg 1I0TopIKA EpELVATPIA 0TO ERpaikd Mouoeio @ecoalovikng Kal we EMOTNUOVIKH CUVEPYATNG Tou I6pU-
patog KaAAiomng Kovga yia tnv MpowbBnon tou Atebvoug Aikaiou kat tnv Mpootacia twv AvBpwrivwv AlkalwpdTwy. EXEl CUUUETAOKEL
o€ MANBWwpa cuvedpiwv Kal NUEPISWV Kal EXEl TNUAVTIKEG SNUOCLIEVOELS, VW KUpLa TTeS{a TNG EPELVAG TNG ATTOTEAOVV N IOTOPIKH Bloypa-
@ia, n vedTEPN Kal oUyXpovn eupwraikh SUTAWHATIKA LoTOpIa, N loTopia Kat @rhoco®ia Tou SieBvoug Sikaiou kat n 1otopia Twv Slebvv
Beopwv.

> marilenapapadaki@hotmail.com

'EAANn Agpovidou

H 'EAAn Aepovidou gival avaminpwtpla kaBnyrtpla Nedtepng kat 0yxpovng ENnviknig kat Eupwnaikng lotopiag oto Turjpa lotopiag-
ApyxatoAoyiag Tou Mavemotnuiou Matpwv. Ta kUpla pguvnTIKA TNG evOlagépovta axeti(ovtal pe tn Nedtepn kat 0yxpovn lotopia, Tnv
lotopia tou A’ Maykoopiou MoAépou, Tn Slaxeiplon emipaywyv KAl TPAUHATIKWY YEYOVOTWY Tou Tpdo@atou mapeA8évTog, Tn oxéon loto-
pilag-Mvnung kat Tig Anpooieg XPAOELG TOU IoTOPIKOU TapeABOVTOG. Exel SnuooteVoEl Ta TOPIoHATA TWV EPELVWV TNG o€ ApBpa o€ eplo-
SIKA, TTPOKTIKA ouvedpiwv Kal GUANOYIKOUC TOHOUG otV EAAASa kat oto e€wTepikd. Ta mmo mpdogata PiBAia Tng eival: lotopia kai uvriun
T0U A’ maykéoutou moAéuou otnv Evpwmn (ABnva, Mamadlnon, 2019) kat O A’ Maykdoutog MoAeuog (1914-1918). lotopia piag oIKOUUEVIKAC
kataotpo@ric (ABrva, EoTia, 2020).

> elemon@upatras.gr

Opavaiv Zev-Papov

H Opavoiv Zev-Papov givat Siddktwp lotopiac. Exel pyactei otnv ekmaidevon wg kabnyritpla lotopiac. Exel ekmovrioet Sidaktopikr Sia-
PPN oto mavemoThto Paris | Panthéon-Sorbonne pe titho «H ekotpateia tng ZTpatidc TnG AvatoAng ota Aapdavéhia kat Tn Makedovia
OUHPWVA PE TIG HOPTUPIEG TWV OTPATIWTWY, 1915-1918.» 'EXEl CUPMETACYEL OTN CLYYPAQPN Tou €pyou Histoire Militaire de la France, mou
ekd60nke amo Tig Mavemotnuiakég Ekdooelg TG MTaAAiag To 1992 kal €xel ouyypdwel peydlo aplbuo e€eidikeupévwv dpBpwv. Eival pélog
™N¢ FaAIkN¢ Emtponn¢ ZtpatiwTiki¢ loTopiag kal Tng Etaipeiag ZtpatiwTikwy Meletwv La Sabretache, kaBw¢ kat AMwV EpeuvNTIKWV
16pupdtwy. Ta epeuvnTIKA TNG EVOLAPEPOVTA ETTIKEVTPWVOVTAL ETTIONG 0€ OPNOKEUTIKA BEpaTa Kal TNV 1oTopia TS Awppaivng. Ot €peuvég
NG TG £XOUV EMTPEPEL VA CUPUETATXEL O TTOAA CLVESPLA 0TN MaAAia Kal 0TO eEWTEPIKO, I81AITEPA OTIG XWPES TwV Bahkaviwv. Exel Siop-
Yavwoel ouvéSpla Kal ekmaldeuTIKEG emokéPEeLC. Mia ekdoxn TG Sidaktopikng Tng StatpiPfric ek&OONKe pe Tov Titho Les désorientés - Ex-
périences des soldats frangais aux Dardanelles et en Macédoine, 1915-1918, Mapiot: Inalco Presses, 2019.

> f.saintramond@gmail.com

Apeti Makpn
H Apetr) Makpn eival petamtuxiakn eottitpla lotopiag, AvBpwmnoloyiag kat MoAtiopol Avatohikng kat NotioavatoAikng Eupwmng oto
THAUA Balkavikwy, ZAaBikwv kat AvatoAikwy Xmoudwv tou Mavemotnuiov Makedoviag. Exel ormouddoet ENnviké MoAitiopd oto Avolxtéd
MavemoTtripio EAMadoc¢ kat Ayyhikr NA\wooa kat Aoyotexvia oto Apepikavikd Kohéylo ©@ecoalovikng. Epydotnke oTig BiAoOnkeg Tou
KoAeyiou Avatéha yia §éka xpovia. Ario 1o 2008 gival povipn umdAnAog Twv Mevikwv Apxeiwv Tou Kpdtoug kat urrebBuvn Avayvwotnpiou
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Tou lotopikoU Apxeiou Makedoviag. Ta epeuvnTiKA TNG evSlagépovTa oXeTi(ovTal HE TIC TTPWTOYEVEIC TTNYEC, TNV TOTTIKN I0TOPId KAl TN M-
KpoioTopia Tou ONOKAUTWHATOC.
> aretimakri@gmail.com

Néotwp Mmapidng

O Néotwp Mmapidng yevvnonke oto Zou@Ai 1o 1953. Zmovdace ENnvikiy ®idoAoyia ato Mavemotrpio lwavvivwy kat lotopia kat Apxat-
oloyia twv MoAtiopwy tng EAAASo¢ kat Tng AvatoAikiic Mecoyeiou oto Mavemotrpio Paris IV Sorbonne. Amo 1o 1976 péxpt 1o 1985 gp-
YAOTNKE WG apXatoAdyog, cuvepydtng Tou Mavemotnuiou lwavvivwy, Tou Meppavikot ApxatoAoylkou Ivatitoutou Tou Bepohivou kat tng
1B’ Epopeiag Khaootkwv Kal Mpoiotoptkwv ApXAIOTHTWY KAl 0TN CUVEXELD WG KABNyNTAG otn Acutepofabuia Ekmaideuon. Amd 1o 1989
€VTAXONKe 0TO SUVAMIKO TwV ViKWV Apxeiwv Tou Kpdtoug kat amoé to 1993 givat SieuBuvtrig Tou lotopikol Apxeiov Makedoviag, evw
mapdAnAa 6ida&e Apyetovopia emi pia Sekamevtaetia oto TuRpa BiBAtoBnkovopiag tou TEI ©gacalovikng. Htav umeuBuvog Tou €épyou
PYNneLomoinong apxelakol UAIKOU Twv Mevikwv Apxeiwv Tou KpdTtoug Kal ouyypagéag Tou Ae§IkoU Epunveutikd Ae€Iko apxelakric opoAoyiag:
moAUyAwo oo Kai oxoAlaouévo, @eooalovikn, 2010. Aletéleoe emi oelpd eTwv Mpdedpog TG ENANVIKNG Apxelakng Etatpeiag kat umevBuvog
Twv ek&OOEWV TNG.

> nestor.bamidis@gmail.com

MNaopiva Topdaoeirg

H MNaopiva Topdoefitg givat @AdAoyog ENnvikr¢ Mwooag kat Aoyotexviag. Aol oAokAApwae TIG Bacikég omoudég Tng oto Turjua Or-
AoMoyiag tou MNavemotnuiov Behtypadiou, akoAoUBNoe To peTamtuylakd mpoypaupa oto Turpa lotopiag kat Apyaloloyiag tou AploTo-
teheiov Mavemotnuiov Osooalovikng. MNépa amd tn petantuylakn epyacia pe titho «O A’ Maykdopiog MoAepog kat n EAada ota pdtia
Tou ‘Eevitepévou’ oepPikol otpatou» (2013), eival ouyypaéag Twv dpBpwv «O ogpPIKO¢ oTPaTdC 0To Meydlo MoAepo, évag oTpatdg
aAyPOTWV-Evtunwoelg and tnv eumoleun ENNASa,» BaAkavika 20uueikta, 2014 kat «O Meydhog MoAepog kat to Makedovikd Métwmo. H
kaBnuepvr (wn Twv oTpatiwTwy otn @eooalovikn,» Cpncke cmyouje, 2016. Méxpl Twpa, €xel HeTaPPAOoEel Tpia €pya oTNV EAANVIKNA
YAwooa. Xe cuvepyaoia pe Tnv EBvikA BIBAI0OAKN TNS ZepPiag kat oto MAAiolo Tou épyou «XUANoYEG Europeana 1914-1918: Mvrun Tou
A’ Maykoopiou MNMoAéuou» cuveloépepe otnv amddoaon Kat petdgpacn tou Katahdyou Ye Titho Zepfikr Aoyotexvia otov A’ [Maykbéouto 16-
A€Uo, TTOU XPNOIHOTIOIBNKE YIa TIG AVAYKEG TNG OpWVUUNG ékBeong otn Osocalovikn (NoéuPploc-AsképPplog 2015). Emiong, amé 10 2010
aoXOAeiTaL EVEPYA e TNV TAUTOXpovN Kat Stadoxikn Sieppnveia.

> jasmina.tom@gmail.com

Evayyelia (Aava) Ztegpavn (1966-2019)

levvriBnke otn Aapia 1o 1966. Amogoitnoe and 1o 140 AUkelo Osooalovikng To 1984 kal eloABe otn IAoco@IKr ZxoAr tou AMO. Zmov-
S6aoe Apxaloloyia kat lotopia TG Téxvng (1984-1988). 210 i610 TAVEMOTAUIO TTPAYHATOTIOINCE UETATTTUXIOKEG OTTOUSEG e €I8IKELON OTNV
Mpoiotopik Apxatohoyia (2002). To 2000 avayopelBnke Siddktopag MpoioTtopikrig Apxaloloyiag Tng OAoco@IKig ZxoAn¢ Tou AlMO. Ei-
0N\ABe 0TV apXaloAoYIKH uTTNPEeaia KaTomiv e§eTdcewv. To 1991 TomoBetrBnke oTo KApAKio KaAapdtag tng Epopeiag Apxatotitwy Aa-
Kwviac. Amo 1o 1993 w¢ 1o 2004 uninpétnoe otnv IZ" EMKA kal mpaypatomoinoe mAi0o¢ avaoka@wv otnv moAn Tn¢ Bépolag kat o
S1dpopeg B¢oelg TG Huabiag kat tng MéAag (Ayyehoxwpt, Molumdtavog, Tadgog tng Kpioewg, lepd Kal TOAN AEUKOTIETPAG, AYPOLKIEG OTO
Bépuio, Nepdpuhot A\pwriag k.4.). Aré 1o 2004 pydotnke oto Apxatohoyikd Mouoeio Ogaoalovikng. Htav pélog tng opddag mou oxe-
Slaoe kat uhomoinoe TI¢ HovipeC ekBEoel Tou Mouaoeiou. ATié To 2008 éw¢ To 2014 Atav Mpoiotapévn Tou TuRuatog Mouoeloypa@Ikwy
MeAetwv kat KaAitexvikoL Xxedlaopou EkBéoewv tou Mouaoeiou kat amé 1o 2014 tav Mpoiotapévn tou Tupatog ZuMoywv Kepapikig,
Toixoypagiwv kat Wnedwtwv. Tov OePpoudpto Tou 2018 €yive AleuBuvTpla Tou Apyatoloyikol Mouaceiou Oecoalovikng. Ta epguvnTikd
™G evlilagépovta eotidlovtav atnv Atyalakn Mpoictopia (Mvwikd evéUpata Kat VEAVTIKE, KEPAUIKH, APXITEKTOVIKH KAl KATO{KNON TNG
Emoxri¢ Tou XaAkou otn Makedovia), Kabwg kat o€ {NTAPATA OXETIKA [E TNV TOTIOYPA®Ia Kal TIG AATpEieg 0TO XWpPo TG Bopetag ENadag
ue éugaon otnv Huabia. Emiong peAétnoe Béuata oXeTIKA e TN HOUCEIONOYIa KAl TNV I0TOPIA TNG apXaloAOYIKNG Epguvag otn Makedovia.
YUpETEIXE PE avaKoVWOELG o€ TARB0G EANNVIKWV Kal S1eBviv ouveSplwv. Anpocicuce SUo povoypa@ieg Kat HeyENo aplBud HEAETWY o€
EMOTNUOVIKA TTEPLOBIKA, TIPAKTIKA OLVESPIWV KAl GUANOYIKOUC TOUOUC. EMMEARONKE TPEIC TIUNTIKOUC TOUOUC KAl EVVEA KATAAOYOUC €K-
Béocwv.

KaAMomn EukAeidou

H KaAAiomn EukAegidou givat S1ddktwp Mpoiotopikrig Apxatoloyiag tou Aplototeheiou MNavemotnuiov Ogooalovikng. Eival cuyypagéag
Twv peAeTWV: Opydvwon tou Xwpou Kai Kovwvikég Tautdtnteg otn Muknvaikr ApyoAida. ZuufoAr otn MeAérn tng Apxatodoyiag tou Tortiou
ue ™ Xprion Zvotnudtwv lewypapikwv Mnpogopiwy (ABrva: Ekdooelg Medio) kai, padi pe Tov opoTipo kabnyntn XtéAio Avépéou: H Ap-
Xxatodoyia otn [pauur Tou Mupdg. Apxaidtntes kat ApyatoAoyikr Epeuva otn Makedovia tov A Naykoopuiou MNMoAéuou (Oeooalovikn: University
Studio Press). Xta gpeuvnTIKA TNG EVOLAQEPOVTAL EVTACOOVTAL N apxaloAoyIKr épguva katd T Sidpkela Tou A’ Maykoopiou MoAépou, n
apyatoloyia Tng Emoxng tou XaAkou otn Makedovia kat otn Notia ENAESa, n apyatoAoyia Tou TOTTou Kal TwV TAPIKWY TIPAKTIKWV.

> kalefkleidou@hotmail.com

ItéNog Avépéou

O XtéMog AvSpéou gival opoTipog kabnyntng MNpoiotopikng Apxatoloyiag Tou AMO. Aoxoleitat e161kd pe TV épeuva TG Emoxrg XaAkouv.
‘Exel epyaoTei epeuvntikd otnVv Kprin, Tig KukAadeg kat kupiwg otn Makedovia. Amd 1o 2006 Sieubuvel Tnv avaokagr tou AMNO otov ripo-
10TOpIKS OIKIOUO TG Tovumag O@eooalovikng, B€on Tou XPNOILOTIOINONKE CTPATIWTIKA Kal EPELVAONKE apxaloAoyikd oTtn SIAPKELa TOU
A’ NMaykoaopiou MoAépov. Exel emiong mpayUatomoljoel apXaloAoYIKEG EPEUVEG 0TNV KoAAda Tou AvBepolvTa Kat otn Aekdvn tou Aay-
kadd. To dnuoocisupévo Epyo tou mephapBavel PiAia, dpbpa oe emoTnUOVIKA TTEPIOSIKA Kal KEQAAALA KAl € GUANOYIKOUG TOUOUC PE
B¢pata mou agopouv Tnv mpoictopia TG Makedoviag kat Tou Atyaiou, Tnv 1oTopia Kat tn peBodoAoyia TG apxaloAoyIKiG €pEuvag K. d.
> andrest@hist.auth.gr
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EAevBepia Akpifomovlou

H EAeuBepia AkpiBommovlou gival apxalohdyoc-pouoelohdyog otn AtebBuvon Nedtepng MoMtioTikig KAnpovouidg tou Ymoupyeiou Mo-
ATIopoU kat ABANTIoUoU. 210 MapeABdv €xel epyaoTei 0 avaokagég oTn Opdkn, Ti¢ KUKAASEC, Tn Osompwtia kat Tnv Képkupa, Kabwg
Kat oto TuRua EkBéoewv & Mouaoeloloyikni¢ Epeuvag Tou Ymoupyeiou MoAitiopol kat ABANTIoHoU, 0To Mouaoeio Tng moAewg Twv ABnvwv
Boupou-Eutaéia, oto Bulavtivo & XploTtiavikd Mouaoeio kat oto Apxatohoyikd Mouoeio Osooalovikng. Ta epeuvnTiKA TnG evllagépovta
a@opPOoLV TN HOUCEIONOYIQ, TNV I0TOPIA TNG APXALOAOYIKAC EPEUVAC KAl TNV APXELAKN TTPAKTIKH. Exel AAPBel U€POC UE AVAKOIVWOELG OE EN-
AnVIKd kat S1eBvry cuvéSpla Kat €xel SnuooteVoel dpBpa Kat AaTa o€ KATAAOYoUC EKBECTEWV.

> eakrivopoulou@culture.gr

MéAAn Mactopa

H MéNn Mdotopa givat apyatoAdyog tng E@opeiag Apxatotitwy NMoAng Oeocalovikng. Zmovdaoce lotopia kat Apxatoloyia otn Oiloco-
@IKN Zx0oAr Tou Aplototeleiou MNavemotnuiov ©ecoalovikng, amod émou EAafe petamtuxlako Titho omoudwy e idikevon otn Bulavtiviy
ApyxatoAoyia. Eivat kdtoxog Sidaktopikol SIMAwPaTog oTig omoudég atov EAANVIkO MoAttiops tou Avolktou Mavemotnpiou Kumpou. Xto
TAQ{O10 TWV UTTNPECLAKWV TNG KABNKOVTWYV acXoARONnKe PHeETAY AANWV HE TNV €K TOU CUVEYYUG LEAETN KAL TNV APXALOAOYIKH TEKUNPiwan
TWV EPYACIWV OUVTAPNONG o€ evtoiXla Ynedwtd tng Osooalovikng. Exel cuppeTdoxel otnv EANANVIKE Apxalohoyikr) ATootolr otn 6éon
Aytog lewpytog Méyelag otnv Kumpo. Yripée ouvepydtng otnv ékdoon tou Bulletin de I'Association internationale pour Iétude de la mosaique
antique (AIEMA) w¢ avtamoKkpitplo—ouvTaKTPLo ANUPATWY OXETIKA UE EANNVIKA SNUOCIELATA YIA TN HEAETN TWV YNPIOWTWV KAl TOKTIKN
ouvepydTng tou TreplodikoL Eikovootdotov.

> pmastora@culture.gr

Truhava MkaAwvikn

H ZtuNidva MNkaAwvikn givat apxatohdyog kat mpoiotapévn Tou Tunpatog AiBivwy, Totxoypagiwv kat ¥neidwtwv tou Apxatohoyikol Mou-
ogiov Ogcoalovikng. Ta eMOTNHOVIKA TNG VOIa@EpovTa a@opoUV Tn Slaxeiplon TNG MOAITIOTIKAG KANPOVOUILAE Kal T onpacia TG otn
Slapdpewon Kal EMITENECN TNG TAUTOTNTAG ATOUWY Kal OpAdwv. Meydho pépog TN €pELVAC TNG agopd TN Oecoalovikn Kal TNV TTOIKIAN
a&lomoinon Tou 16ToPIKOL TNG amoBEUATOG 0T CUYKPOTNON TNG TAUTOTNTAG TNG VEOTEPNG Kal oUYXPovNG TTOANG. Ot KOIVWVIKEG XPHOELG
™G apXatotTnTag péoa amd tn dSnudaota YAUTTTIKHA TnG ouyxpovng Ogocalovikng, amotedolv Béua tng Sidaktopikig S1atpIrg TG, TNV
oroia ekmévnoe TNV APXITEKTOVIKH ZX0Ar Tou EBvikow Metoofiou MoAutexveiou. MeAéteg TnG £xouv mmapouciacBei oe S1eBvry cuvédpla
Kat dnpooteuBei o€ GUNNOYIKOUG TOHOUG. To 2016 empueAnBnKe TO 10TOPIKO AeUKwHa «Q, iAtdTn T{ouuayid!» 100 xpdvia amé tnv ounpia
TWV Katoikwv NS HpdkAgiag Zeppwv 1916-2016, mou agopd éva 1dlaitepo emeloddio Tou A’ Maykoopiou MoAépou.

> sgkaliniki@culture.gr

PoAg Za&e

O PoA@ Zda&e (Bovvn 1949) ival pwtoypdgog kat oriovdaoe lotopia tng Téxvng, Oswpia Emkovwviag kat lfeppavikr Aoyotexvia ota ma-
vemoTrpia Tou Movdyou kat tng Bévvng. H 8idaktopikr Tou Slatpiffry mpaypateUeTal T OXE0N APXITEKTOVIKAG KAl wToypapiag Katd
Tov 206 aiwva. Epyadetal wg empueANTNG, SLYYPaPEas, wToypdeog Kal kateixe TNV é5pa tng lotopiag kat Tng Ocwpiag Tou Ntildwv oto
MNavemoTtrpio Kahwv Texvwv Xdap, ZaapumpUkev oto omnoio emiong SietéAeae AvtimpUtavng Akadnpaikwv Ymobéoswv éwg 1o 2017. Ot
TEPLO0OTEPEG amd 400 SnUOGCIEVOELG TOU APOPOUV TN GWTOYPAPIKH LOTOPIA, TO VTI{ALY, TNV APXITEKTOVIKN KAl TNV NXNTIKA Téxvn. H €p-
yoypaia tou gival Stabéoipn oto www.rolfsachsse.de.

> mail@rolfsachsse.de

Xihapt Popmeptg

H Xihapt Péumeptq eival empeAfitpla owtoypagiag oto Imperial War Museums (IWM), To Bpetaviko eBviko pouoeio oUyXpovwy cuyKpou-
oewv. Eival eidrpwv otnv 10topia Kat TNV MPAKTIKN TNE WTOYPaAQiag Twv cuykpoUoewv. Me omoudég otnv AyyAia kat tn lepuavia, ev-
TdxOnke oto Suvapikd Tou Pwtoypagikol Apxeiou Tou Imperial War Museum to 1980. YTINp£Tnoe WG ETKEPANNG EMUENATPLA TOU ApyEiou
KATd TNV mepiodo 1996-2013, emPAémovTtag TNV avantuén Twv WTOYPAPIKWY CUANOYWV TOU I6pUHATOC Kal TN HETARAOT TOUC OTNnV Yn-
@laKn Texvoloyia. Amo To 2013 €xel EMKEVTPWOEL TO EVOIAPEPOV TNG OTNV €PELVA, OE EKDEOEIG Kal EKOOTELG, OLVEPYALOHEVN IE KOPU-
PAiouC PWTOYPAPOUC, EMUEANTEC KAl CUANOYEC QwToypa@iac cuykpouoewv oe Olebvég emimebo. H Poumeptc eival pélog tou
MNpoypdppatog MpeoPeutwv Tng Canon (Canon Ambassadors Programme), 6mou avaAapfavel Tov poAo Tou PHEVTOPA Yia VEOUG GWTO-
ypapoug, pélog tou AleBvoug Aiktuou Emperntwv Qwtoypagiag Oracle (Oracle International Network of Photocurators), cupfoulog
Tou 18pupatocg VIl kat emitipo péNog Sla@opwv SIKTUWV TTOU EISIKEVOVTAL OTN OTPATIWTIKN pwTtoypagia. To 2017 Tng amoveundnke to
Bpapeio Tng Royal Photographic Society yia empélela ékBeong.

> hroberts@iwm.org.uk

Mapia ZumroAommouAov

Mapia ZumohomouAou (1991). Yroyrpla Si8dktwp lotopiag Tou Mavemotnuiov TnG ZopRovvng (CRH XIXe, Paris 1 - Panthéon) pe umo-
TPo®ia TG FaAAIKKC ZxoArig ABnvwv (2017-2020). 1o mAaiolo tng SIGAKTOPIKAG TNG €peuvag Ue TitAo Un front «oubliéx sous le regard des
photographes. Approches, pratiques et usages de la photographie, représentations culturelles et du genre pendant la Premiére Guerre Mondiale
sur le front d’Orient, eatialel To evdlagépov Tng ota media tng lotopiag kat tng Pwtoypagiag. Xmovdace 1o 2009-2013 oto TUAPA TG [aA-
kNG Oloroyiag Tng DiNocoPIk¢ ZXoAr¢ Tou Kamodiotplakol Mavemotnuiou ABnvwv and oémou amogoitnoe pe Babud mtuyiov Aptota.
Amé@OLTOG TOU peTANTUXIaKOU TIpoypdupatog lotopiag Tou FaAAikoU MoAtiopou Tou Turpatog FaAikrig ®ihoAoyiag ABnvwy (2014-2016)
pe Babuo mtuyiou Aptota. MapdAAnAa acxoAeital pe TNV emMpENEI eKOECEWV KAl TIG CUVEVTEVEEIG-TIAPOUCIACELG KAANITEXVWY O ENANVIKA
Kall YOAIKA €IKOOTIKA TTEPIOSIKA.

> ksipolopouloum@yahoo.gr



H ZTPATIA THZ ANATOAHX TH OEXZAAONIKH, 1915-1918: H NOAH KAI OI ANAMTAPASTAZEIZ THE | THE ALLIED ARMY OF THE ORIENT IN THESSALONIKI, 1915-1918: THE CITY AND ITS REPRESENTATIONS

Oavaong 0. Zwtnpiov

Ymoudaoe Apxatohoyia kat lotopia Tng Téxvng otn Ohoco@ikn XxoAr Tou EBvikoU kat Kamodiotplakou Mavemotnuiov ABnvwy, 6mou
KOl TIPAYMATOTIONOE HETAMTUXLAKES OTTOUSEC 0NV loTopia TNg Téxvng. Ekmovei SiSaktopikr S1atpiRr) otn ZXoAr ApXITEKTOVWV MNXavIKWV
Tou EBvikoy MetodBiou MoAutexveiou yia To €pyo Tou apxItéktova loadk Zamopta otnv EAMGSa. Amo to 2005 epydletal wg I0TOPIKOG
™G TéXvng oto Ymoupyeio MoAitiopol kal ABANTIoOU. Exel ouyypdpel dpBpa OXETIKA ME TNV 1oTopia BECUWY TOU TOMTIOUOU, PE TNV
TPOOANYN TNG KPNTOUUKNVAIKAG apXatoTnTag 0T VEOEANVIKY {WYPaQIKI KAl APXITEKTOVIKE, KABWCE KAl E TNV I0TOPIA TN LECOTIONEUIKNG
KOl LETATTONEUIKIA G APXITEKTOVIKNAG 0TnV EANAda. Emiong, unfip&e ouvemipeAnt¢ tng ékBeong Art Nouveau, Amo Tic suN\oyEC Tou Badisches
Landesmuseum tn¢ KapAopoung (Mouoeio Mmevakn-Kevtpiko Ktrpto, 2017) kat Tou KATAAGYOU TNG.

> athsotiriou@culture.gr

Mapia KapmoUpn
H Mapia Kapmoupn-Bapfoukou omovdace ato Tuipa lotopiag kat Apxatohoyiag Tng ®INocoPIkng ZXoA¢ Tou AptototeAeiou Maveri-
otnuiov Osocahovikng. Zuvéxioe Tig omoudég TnG otn MaAAia, 6mou kat urmooTrplée Tn SidakTopIkr TN ato Paris |, Panthéon-Sorbonne.
Eivat opdtipun kaBnynitpla tou TuRpatog ApxITeKTOVwY Tou Aptototeleiou Mavemotnpiou Osooahovikng, 61ou yia ToANd xpdvia &ida&e
1o0Topia TNG TEXVNG KAl TNG OPXITEKTOVIKNAG. TO GUYYPAPIKO KAl EPEVVNTIKO TNG £PYO EMIKEVTPWVETAL 0g B€pata Tng BulavTivig TEXvng Kal
OPXITEKTOVIKAG.
> kambouri@arch.auth.gr

AleEavdpa Noulakn Boutupa

levwriBnke otn Ogocalovikn, 6mou ommovdace Apyaloloyia Kat lotopia g Téxvng oto AMO. AIGAKTOPAG TOU TTAVEMIOTNMIOU TNG Bovvng,
6idaé&e lotopia Téxvng oto Tunua Apxitektovwy tou AMNO. Ailddokel Mouaoikr Eikovoypagia oto Turipa Mouacikwv Zmoudwv tou AMO,
loTopia TéXvng Kal TOMTIoHOU o€ AANa TuRpata TnG ZxoAng Kahwv Texvwv. Anpiovpynoe to Apxeio Mouaoikrig Eikovoypagiag oto Aploto-
Téhelo Navemotrpio Oscoalovikng. Alatéheoe Mpoedpog Tou Turnpatog Mouoikwv Zmoudwv Kal Kooprtopag tng ZXoAi¢ KaAwv Texvwv
AMO. Ztoug Topeiq SpaoTnPEIOTNTAG TNG, CUYKATAAEYOVTAL N LOUGIKK EIKOVOYPA®Ia, N VEOEANVIKH TEXVN-YAUTTTIKH, TO £pY0 Tou MavvoUAn
XaAemd, Ta €pyaoTripla HaPUAPOYAUTTTIKAG 0To Alyaio K.d. Ad To 1996 ival Mevikn AleuBuvtpla Tou TeANoyAgiou 16pUpaTog Tou AMO
Kat €xel TNV euBUVN 0pydvwaong Kat VAOTTOINGNG TWV TIPOYPAUUATWY TOU.

> voutyra@mus.auth.gr

Nebv TahtiéN

O Aedv ZaltiéN, Sidaktwp XUyxpovng ENnviki¢ lotopiag tou Mavemotnuiov Makedoviag, cuvéxioe we HETASISAKTOPIKOG EPELVNTHG OTO
Graduate Institute of International and Development Studies tng leveing kat to AplototéAeio Navemotrpio Oecoalovikng. Exel cuyypdwel
Suo BiBAia, The Holocaust in Thessaloniki: Reactions to the Anti-Jewish Persecution, 1942-1943 (Routledge 2020) kat «Mn ue Eexdoete:» Tpeig
EBpaiec untépeg ypdpouv oToug yioug Toug amd To ykETo Tng Osooalovikng (AAe&dvdpeta 2018). Eival KATOXOG HETAMTUXIOKOU SIMAWHATOG
Aebvwv Xxéocwv amé to Mavemotruio Georgetown, émou RTav Kat umdTpo@og Tou I5pupatog Fulbright. Exet Aafel umotpoieg, petay
AdMuwv, ané 1o Fondation pour la Mémoire de la Shoah, German Marshall Fund, Yad Vashem, kat 1o Institute for the Study of Diplomacy.
> |eon.saltiel@gmail.com

Zwp{ Kiovptliav

O Mwpyog (N Zwpl) KiouptQidv yevvrBnke otn Ogacalovikn to 1952, Zmoudace 1oTopia TNG TEXVNG, apXalohoyia Kal EMYPAPIK OTN
YxoAn tou AoUBpou kat Buavtivr) téxvn oto Université de Paris VIII-Vincennes (Maitrise), kaBwg kat apxatohoyia Tng OPiung apxatdtnTag,
miaAatoxptoTiaviky Kat Buavtivr, Téxvn Kat apxaloAoyia Tou IGAApIKoU Kal apafikol koopou oto Université Sorbonne-Paris IV. Ymootpiée
™ S1daktopikr Tou SlatpiPr otnv mpwtofulavTivi emypa@ikr umo Toug D. Feissel kat N. Duval. Exel epyaoTei wg emotnpovikdg Bondog
oto TpAua BulavTtivic emypagikic oto Centre de Recherches et Civilisation de Byzance/Collége de France oto Mapiot, eve amé to 1989
€w¢ 10 2018 £pydoTnKe w¢ uTELBUVOC €peuvag Kal TEKPNpiwong otnyv Bibliothéque Byzantine (Fonds Thomas Whittemore-Institut Byzan-
tin), College de France. Aetvog oUNEKTNG apxeiwv yia Tn BulavTivr epiodo kat Ox1 povo, To 2016 éxel Swpioel To apyeio Tou oTo Mouoeio
BuCavtivou MoAticpo.

> kassandros.gk@gmail.com

ZAakng Zepépag

O Zakng Zepépag yevvnOnke 1o 1960 otn ©@cocalovikn, émou kat (el Zmovdaoce Mecaiwvikr Kat Néa ENnvikry ©iholoyia 1o AploToTéNELo
MavemoTtiuo Osooalovikng. To 2000 éywve dektdg amd to MavemoTtrpo Columbia tng Néag Yopkng, wg umdtpogog tou I6pupatoc Ful-
bright, 6mou mapakoAouBnoe évav KUKAO paBnuatwv Tou TurRuatog KAaoIkwv Zmoudwv OXETIKWY e T veoeAAnVIKA NMwaooa, lotopia
Kat Aoyotexvia. Méxpt orjuepa, éxel ekdwaoel 60 BiBAia pe moinon, meCoypagia, B£aTpo, LENETEG Y1a TTOAELG, Yia TOTIOUC KAl YIA TIOINTEC, JE-
Tappaoelg kat avBoloyieg. Eypape 16 Beatpikd épya Ta omoia £xouv avéRel oto EBvikd O¢atpo, oto Kpatiko ©éatpo Bopeiou EANGSOG,
o710 OeotIBAN ABnvwv-Emdavpou, oto Oeotial Oinmwv-KadaAag, oto Ofatpo Téxvng «Kdpohog Kouv,» otnv Melpapatikn Zknvr tng
«Téxvng,» oto Tristan Bates Theatre (Aovdivo), oto Simpkins Lee Theatre tou Mavemotnpiouv TG O§popdng kat aAlov.
Bif3Aia Tou mou agopouv tn @eccalovikn Tou Mpwtou MNMaykoouiou MoAépovu ivat:

« Hm\ateia EAeuBepiag ota 1916-1917 (avatumo amo 1o neplodikod Evreuktripio, tx. 11/6/1990).

« H©Beooalovikn €€ amootdosws (Oecoalovikn: ekdooelg Evteuktnpiov 1991).

« AMdyAwaooa moirjuata yia ™ Osooalovikn (@ecoalovikn: Kédpog, 1997).

« HOeooalovikn twv Eévwy (@ecoalovikn: Mapatnpntrig, 2003).

« BOgooalovikn og mpwto mpoowmo. Me wtoypaieg amd to apxeio Tou Xdapn MNakoupr (@eocahovikn: Toupmmg, 2003).

« Agv unnpav npweg edw (@eooalovikn: University Studio Press, 2015).
> serefasd@gmail.com
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Short Biographies

Iro Katsaridou

Iro Katsaridou is an art historian working as curator at the Museum of Byzantine Culture since 2005. She studied at Aristotle University
of Thessaloniki (MA, PhD) and City University of New York (MA). She has co-curated the exhibitions on the photographic collection of
Byron Metos in Thessaloniki (2016-2017) and Athens (2018-2019) and co-edited their catalogues. Member of the research group for the
Museum of National Resistance at Pavlos Melas Concentration Camp, Thessaloniki (2019-2020). Taught Art History and Museum Studies
at Aristotle University of Thessaloniki, Universities of Western Macedonia and loannina and the Alexander Technological Institute of Thes-
saloniki. Participant of the International CAA Getty Program for the years 2019 and 2020. Co-edited two collective volumes on photog-
raphy during the German Occupation of Greece and written articles on photography, art and politics, and museum studies.

> jrokatsaridou@hotmail.com

loannis Motsianos

loannis Motsianos is archaeologist-museologist at the Museum of Byzantine Culture since 1994. His PhD thesis treated the artificial
lighting in the Byzantine years. Curated the exhibitions and edited their catalogues: Light on Light: an llluminating Story (Folklife and Eth-
nological Museum of Macedonia & Thrace, 2011-2012); The Armée d'Orient in the Balkans: Archaeological Evidence of a Hospital in Thermi
/Sedes (Museum of Byzantine Culture 2012 -2013); On the Margins of War: Thessaloniki under the German Occupation (1941-1944) through
the Photographic Collection of Byron Metos (Museum of Byzantine Culture, 2016-2017); Into the Vortex of the Great War: Thessaloniki of
the Armée d’Orient, 1915-1918 (Museum of Byzantine Culture, 2017-18); The Occupier’s Gaze: Athens in the Photographs of the German
Soldiers, 1941-1944 (Athens, Fethiye Mosque, 2018-19). Member of the research group for the Museum of National Resistance at Pavlos
Melas Concentration Camp, Thessaloniki (2019-2020). Edited the collective volumes: Representations of the Nazi Occupation: photography,
history, memory (Thessaloniki, 2016), and Glass, Wax and Metal: Lighting technologies in Late Antique, Byzantine and medieval times (Ar-
chaeopress, 2019).

> motsianos@gmail.com

loannis Mourelos

Professor of Contemporary Greek History at the Department of History and Archeology of the Aristotle University of Thessaloniki (Pres-
ident of the Department 2011-2013) and Vice President of the Institute of Balkan Studies of Thessaloniki. Born in Athens, he studied
History at the University of Paris-Sorbonne. He worked at the Center for Asia Minor Studies (1981-1982) and at the Diplomatic and His-
torical Archives of the Hellenic Ministry of Foreign Affairs (1983-1986). Director of the Institute of Balkan Studies (2000-2008). Member
of the Hellenic Historical Society, Hellenic Literary and Historical Archive Society, associate of the National Foundation for Research and
Studies “Eleftherios K. Venizelos,” collaborator of the Hellenic Commission on Military History. Visiting Professor at the Universities of Paris,
Amsterdam and the Institute of International Studies (Geneva). Author of studies and a large number of articles published in Greece and
abroad. Knight of the Order of Arts and Letters.

> ymourelos@yahoo.gr

Evangelos Hekimoglou
PhD in Economics, Aristotle University of Thessaloniki. Curator of the Jewish Museum of Thessaloniki. Author or co-author of sixty books
and over a hundred research publications on the economic history and geography of Greece. Hekimoglou has curated a large number
of exhibitions of documents as well as TV shows. He has been the director of the following institutions: The Cultural Center of the National
Bank (Northern Greece); the Photo Archive of Mount Athos, the Cultural Association of Entrepreneurs of Northern Greece. Additionally,
he was the director of the series“Thessalonikeon Polis” (volumes 1-23); a columnist for the national news publications:“Typos tis Kiriakis,”
“Aggelioforos,”“Apogevmatini,”and “Ethnos;” publishing advisor and columnist for the newspaper“Makedonia’, and co-owner and director
of the publishing company Tempus Fugit.

> chekimoglou@gmail.com

Vlasis Vlasidis

Vlasis Vlasidis is (2019-) an Associate Professor for Contemporary History of the Balkans, at the University of Macedonia, Thessaloniki,
Greece. He has served as Head of the Documentation Department of Macedonian Press Agency (1995-2004), a Greek public news agency,
now merged with Athens News Agency (ANA-MPA) and Head of the Research Centre for Macedonian History and Documentation of the
Museum for Macedonian Struggle, Thessaloniki, Greece (2001-2004). He is member of the editing board of the scientific journals, member
of the Academic Committee of the Research Centre for Macedonian History and Documentation (KEMIT/MMA) and of the Foundation
for the Greek refugees (IAPE). He has published several articles on the history of the Balkans and on the Balkan Mass media in Academic
journals. His most recent research topics are contemporary history of the Balkans, WWI history, the use of memory, media studies, political
development, cultural industries, migration and media. He is fluent in Greek, English, French, German and Bulgarian.

> yvlasidis@uom.gr

Despoina Charitou
Despoina Charitou was born in 1987 in Thessaloniki, she is an archaeologist and she is looking for the remains of the war past in Greece.
She received her Bachelor Degree (B.A) in Archaeology and History of Arts at the Department of History and Archaeology, School of Phi-
losophy of Aristotle University in Thessaloniki and she continued for Master Degree (M.A) in Black Sea Cultural Studies, School of Hu-
manities at the International Hellenic University of Thessaloniki. She also is currently pursuing her PhD at the Department of Balkan,
Slavic and Oriental Studies in University of Macedonia with interest in “Archaeology of World War I” with specialization in military action
and the general fortification of the “Salonika Front (1914-1919)." She has a working experience as a professional archaeologist in excava-
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tions of the Ephorates of Antiquities-Ministry of Culture from different regions in Western, Central and Eastern Macedonia in collaboration
with construction companies for public works, supervising excavation process, the restoration of antiquities and the recording of ar-
chaeological work. She has also volunteered during her studies in archaeological excavations and university research in ancient Mace-
donia in places of prehistoric and classical times, such as Pella, Vergina and Grevena. At the same time, she has been involved in the
recording, identifying and dating ceramics, coins, clay and metal finds from the Hellenistic and Roman period.

> d.charitou@uom.edu.gr

lordana Chatziisaak

lordana Chatziisaak graduated from the Department of History and Archaeology, School of Philosophy, Aristotle University of Thessaloniki.
She completed her Master degree at the Faculty of Byzantine studies, Department History and Archaeology, Aristotle University of Thes-
saloniki. She is an Archivist-Historian at the Historical Archives of Macedonia, General State of Archives. She has written historical studies,
also participated in conferences. She is focusing on the history of the Modern Greek state with particular interest in the refugee issue
and the communities of the Orthodox populations of Asia Minor. She is a member of the Scientific Committee of the Pan-Hellenic Union
of Cappadocian Societies. As a radio co-producer she received the Hellenic-Cyprus «radio awards 2012» for the "Memories of Cappadocia”
cultural radio-show.

> ichatziisaak@yahoo.gr

Marilena Papadaki

Marilena Papadaki was born in Thessaloniki. She studied at the Department of History and Archaeology at the Aristotle University of
Thessaloniki and has completed her master’s and PhD degrees at the Ecole des Hautes Etudes en Sciences Sociales in Paris. Her PhD dis-
sertation explores the life and many endeavours of Nicholas Politis (1872-1942), French internationalist, academic and theorist of inter-
national law, Greek diplomat and politician, international lawyer and arbitrator during the interwar period. She works as a historical
researcher at the Jewish Museum of Thessaloniki, and as a scientific associate for the “Kalliopi Koufa” Foundation for the Promotion of In-
ternational Law and the Protection of Human Rights. She has participated in a number of conferences and workshops along with making
significant publications. Her main fields of research include historical biographies, modern and contemporary European diplomatic his-
tory, the history and philosophy of international law and the history of international institutions.

> marilenapapadaki@hotmail.com

Elli Lemonidou

Elli Lemonidou is an Associate Professor of Modern and Contemporary Greek and European History at the Department of History and
Archaeology at the University of Patras. Her main scholarly interests are related to Modern and Contemporary History, the history of the
First World War, the management of controversial and traumatic events of the recent past, the relationship between History and Memory
and the public uses of the historical past. She has published the conclusions of her research in articles, magazines, conference proceedings
and collective volumes in Greece and abroad. Her most recent book are: History and memory of World War | in Europe (Athens, Papazisi,
2019) and The First World War. History of an Ecumenical Catastrophe (Athens, Estia, 2020).

> elemon@upatras.gr

Francine Saint-Ramond

Francine Saint-Ramond holds a PhD in History. She has a career in Education teaching history. She is the author of a thesis defended at
the University of Paris | Panthéon-Sorbonne: “The campaign of Orient - Dardanelles, Campaign of Macedonia - according to the testi-
monies of the soldiers, 1915-1918 She is the co-author of the Military History of France published by Presses Universitaires de France in
1992 and has written many specialized articles. A member of the French Commission of Military History and the military studies company
“La Sabretache’, she is affiliated with several historical and scholarly institutions. She is also interested in the physical history of religion
and the history of Lorraine. Her research has allowed her to participate in numerous conferences in France and abroad, particularly in
several Balkan countries. She lectures and organizes study visits. A version of her thesis on the Armée d'Orient was published under the
title: Les désorientés - Expériences des soldats francais aux Dardanelles et en Macédoine, 1915-1918 ( Paris, Inalco Presses, 2019).

> f.saintramond@gmail.com

Areti Makri
Areti Makri is currently a MA student in History, Anthropology and Culture of Eastern and Southeastern Europe at the Department of
Balkan, Slavic and Oriental Studies, University of Macedonia. She has studied Greek Culture at the Hellenic Open University and English
Language and Literature at Thessaloniki’'s American College. She worked for ten years in the libraries of Anatolia College. Since 2008 she
has been working at the General State Archives and is in charge of the Reading Room of the Historical Archives of Macedonia. Her scholarly
interests are related to primary sources, local history, and the micro-history of the Holocaust.
> aretimakri@gmail.com

Nestor Bamidis
Nestor Bamidis was born in Soufli in 1953. He studied Greek Language and Literature at the University of loannina and History and Ar-
chaeology of the Cultures of Greece and Eastern Mediterranean at the University of Paris IV - Sorbonne. From 1976 to 1985 he worked as
an archaeologist, as an associate of the University of loannina, the German Archaeological Institute of Berlin and the 13th Ephorate of
Classical and Prehistoric Antiquities, and later as a Secondary Education teacher. Since 1989 he has been curator of the Historical Archives
of Macedonia, being the institution’s director since 1993, while at the same time he has taught Archival Science for 15 years at the Library
Studies Department of the Alexander Technological Educational Institute of Thessaloniki. He was responsible for the digitization of
archival material of the General State Archives and the author of a dictionary, Interpretative Dictionary of Archival Terminology, multilingual
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and commented (Thessaloniki 2010). He has been president of the Greek Archival Society for many years and responsible for its editions.
> nestor.bamidis@gmail.com

Jasmina Tomasevic

Jasmina Tomasevic is a philologist of the Greek Language and Literature. After finishing her undergraduate studies at the Faculty of
Philology at the University of Belgrade, she completed a master’s degree at the faculty of History and Archaeology of the Aristotle Uni-
versity of Thessaloniki. Apart from her master’s thesis, titled “The First World War and Greece as seen by the ‘immigrant’ Serbian army”
(2013), she is also the author of two articles “The Serbian army during the Great War, an army of farmers - Impressions from warring
Greece," Balkanika Symmeikta, 2014, and “The Great War and the Macedonian Front. The everyday life of soldiers in Thessaloniki,” Concke
cmyoduje, 2016. She has translated three books into Greek. In collaboration with the Serbian National Library and in the context of the
programme “Collections Europeana 1914-1918: Memory of the First World War”, she has contributed to the translation of the catalogue
titled “Serbian literature during the First World War’, used for an exhibition under the same title in Thessaloniki (November-December
2015). She has also been working in simultaneous and consecutive interpretation since 2010.

> jasmina.tom@gmail.com

Evangelia (Liana) Stefani (1966-2019)

Born in Lamia in 1966. Graduated from 14th High School of Thessaloniki in 1984 and then studied Archaeology and History of Art at the
Aristotle University of Thessaloniki (1984-1988). She completed a MA in Prehistoric Archaeology (1992). In 2000 she earned her doctoral
degree from the same institution. She was appointed by the Archaeological Service in 1991 upon written examinations, initially at the
Ephorate of Antiquities of Laconia, in charge of the region of Kalamata. From period between 1993-2004 she has served at the 17th
Ephorate of Prehistoric and Classical Antiquities, conducting excavations in the city of Veroia and at several archaeological sites in Imathia
and Pella (Aggelochori, Polyplatanos, Tomb of the Judgement, sanctuary and city of Lefkopetra, farmhouses in Vermio, watermills in Al-
mopia etc). Since 2004 she worked at the Archaeological Museum of Thessaloniki. Member of the research team that designed and im-
plemented the museum’s new permanent exhibition. From 2008 to 2014 she was Head of the Department of Museographic Studies and
Artistic Design of the Archaeological Museum from 2008 to 2014 and from 2014 to 2018 Head of the Department of Ceramics, Frescoes
and Mosaics. In February 2018 she was appointed Director of the Museum. Her research interests focused on Aegean Prehistory (Minoan
garments, weaving, pottery, architecture and settlement issues during the Bronze Age in Macedonia), as well issues related to topography,
pottery workshops, burial practices and cults in Macedonia. She also studied issues related to museum studies and the history of archae-
ological research in Macedonia. She participated in international and Greek conferences and published numerous articles in academic
journals, conference proceedings and collective publications. She wrote two monographs, and numerous studies in research journals
and conference proceedings, and collective volumes. She edited three honorary collective volumes and nine exhibition catalogues.

Kalliopi Efkleidou

Kalliopi Efkleidou holds a PhD degree in Prehistoric Archaeology, Aristotle University of Thessaloniki. She is author of the studies: Spatial
Organization and Social Identities in Mycenaean Argolida. Contribution to the Study of Landscape Archeology with the Use of Geographic In-
formation Systems (Athens: Pedio Publications) and, together with Stelios Andreou, Professor Emeritus: Archeology in the Line of Fire. An-
tiquities and Archaeological Research in Macedonia during the First World War (Thessaloniki: University Studio Press). Her research interests
include archeological research during the First World War, Bronze Age archeology in Macedonia and Southern Greece, landscape arche-
ology and burial practices.

> kalefkleidou@hotmail.com

Stelios Andreou

Stelios Andreou is Professor Emeritus of Prehistoric Archeology at the Aristotle University of Thessaloniki. He specializes in the research
of Bronze Age. He has conducted research in Crete, the Cyclades and mainly in Macedonia. Since 2006, he has been leading the excavation
of the Aristotle University of Thessaloniki in the Prehistoric settlement of Toumpa, Thessaloniki, a site that was militarily used and archae-
ologically researched during World War |. He has also carried out archeological excavations in the Anthemounta valley and the Langadas
basin. His published work includes books, articles in research journals and chapters in collective volumes on topics related to the Prehistory
of Macedonia and the Aegean, the history and methodology of archaeological research, etc.

> andrest@hist.auth.gr

Eleftheria Akrivopoulou

Eleftheria Akrivopoulou is an archaeologist-museologist at the Directorate of Modern Cultural and Intangible Cultural Heritage at the
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